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Medunarodna smotra
folklora u Zagrebu

Medunarodna smotra folklora u Zagrebu
odrZava se u Zagrebu od 1966. godine.
Prikazuje i afirmira tradicijsku kulturu i
folklor brojnih domacdih i stranih sudioni-
ka. Nastavlja se na dugu tradiciju smotri
Seljacke sloge, kulturne i prosvjetne or-
ganizacije Hrvatske seljacke stranke.

U suvremenoj Hrvatskoj postaje dijelom
svjetskog pokreta za ocuvanje kulturne
bastine covjecanstva kojega predvodi
Organizacija Ujedinjenih naroda za obra-
zovanje, znanost i kulturu (UNESCO).
Odlukom Ministarstva kulture Repub-
like Hrvatske i Grada Zagreba 2014. je
proglaSena festivalskom priredbom na-
cionalnog znacenja.

The International
Folklore Festival

The International Folklore Festival has
traditionally been held in Zagreb since
1966. The Festival’s objective is to pres-
ent and affirm the status of traditional
culture and folklore of its numerous local
and international participants. The event
continues the old tradition of festivals
organized by the Peasant Concord, a cul-
tural and educational organization of the
Croatian Peasant Party.

In modern-day Croatia, the Internatio-
nal Folklore Festival has become part of
the global movement led by the United
Nations Educational, Scientific, and Cul-
tural Organization that aims to preserve
human cultural heritage.

In 2014, the Croatian Ministry of Cul-
ture and the City of Zagreb pronounced it
a festival of national significance.
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50. Medunarodna smotra folklora
Zagreb, 20.- 24. srpnja 2016.

Jubilarna 50. Medunarodna smotra folklora (MsF) odrZava se u Zagrebu od 20. do 24.
srpnja 2016. godine, a sadrZi scenske priredbe, radionice, susrete s izvodacima, koncer-
te i izloZbu. Nastupaju folklorna druStva i pojedinci koji reprezentiraju razli¢itosti
hrvatske etnografske bastine: tri kulturne zone i brojna uZa podrucja s osebujnim
plesnim i glazbenim folklorom, no$njom i obi¢ajima. Sudjeluju i predstavnici naciona-
Inih manjina u Hrvatskoj, Hrvati iz susjednih zemalja i iz stare hrvatske dijaspore. U
program 50. MSF ukljucena su i sela negdaSnjeg zagrebackog Prigorja koja su danas
dio grada Zagreba te zavicajna druStva koja djeluju u Zagrebu.

Medu sudionicima iz Hrvatske je i skupina sastavljena od predstavnika viSe folk-
lornih drustava iz Cvelferije u Zupanjskoj Posavini, kojima je nakon poplave Ministar-
stvo kulture Republike Hrvatske pomoglo u obnovi no$nji. Ukupno sudjeluje trideset
sedam folklornih skupina i dva pojedinca (sviraci gusala i dipli), kojima se pridruZuje i
jedanaest stranih folklornih ansambala: sedam iz Europe i Cetiri s drugih kontinenata.

Medu izvoda¢ima su i sudionici koncerta crkvenoga puckog pjevanja (iz Zupe
Gospe od Zdravlja u Podstrani) te sudionici koncerata tradicijske glazbe (AzerbajdZana,
Indonezije, Sri Lanke) i etnoglazbe (sudionici medunarodnog etnoglazbenog kampa
Hrvatske glazbene mladeZi u GroZnjanu).

Scenske se priredbe odrZavaju na dvjema pozornicama: na Trgu bana Josipa
JelaCi¢a (svakoga dana prijepodne i navecer) i u Gornjem gradu na pozornici Gradec
(vecernje priredbe od petka do nedjelje). Nakon priredbi na Gradecu slijede plesne
radionice u kojima sudjeluju izvodaci i publika, a ostale plesne radionice odrZavaju se
u gornjogradskoj gimnaziji. Susreti publike sa sudionicima smotre odvijaju se u
Zagrebackom plesnom centru, koncert crkvenog puckog pjevanja u crkvi sv. Katarine,
a crkveni pjevaci sudjeluju i u nedjeljnoj misi u Zagrebackoj katedrali, pjevajuéi za vri-
jeme liturgije.

Svecana priredba 50. MSF odrZava se u Koncertnoj dvorani Vatroslava Lisinskog u
subotu, 23. srpnja s pocetkom u 20 sati. Prenosi je Hrvatska televizija, a Hrvatski radio
snima i druge priredbe jubilarne Msk.

Stru¢no-znanstveni skup o festivalizaciji i scenskoj prezentaciji folklora te uporabi
bastine u turizmu posvecen 50. obljetnici MSF odrZan je u svibnju ove godine u orga-
nizaciji Hrvatskoga etnoloSkog druStva. U povodu 50. MSF u Etnografskom muzeju
u Zagrebu od 16. lipnja do kraja listopada odrZava se izloZba Smotre folklora i simboli
identiteta, a prate je popratne priredbe i radionice.

50. Medunarodna smotra folklora odvija se pod pokroviteljstvom Hrvatskoga sabora.

6 I 50. MEDUNARODNA SMOTRA FOLKLORA / 50™ INTERNATIONAL FOLKLORE FESTIVAL



50" International Folklore Festival
Zagreb, July 20-24, 2016

The 50™ International Folklore Festival is held in Zagreb from July 20 to July 24, 2016.
The anniversary event will consist of staged shows, workshops, meetings with perfor-
mers, concerts and an exhibition. The participants include folklore groups and individ-
uals representing the diversity of Croatian ethnographic heritage: three cultural zones
and numerous smaller areas with characteristic dance and music folklore, traditional
costumes and customs. Other participants include representatives of ethnic minoriti-
es in Croatia, as well as ethnic Croatians from neighboring countries and from old
Croatian emigrant communities. The participants of the 50" International Folklore
Festival will also include representatives from once surrounding villages of Zagreb

in the Prigorje area that have now become part of the city as well as heritage groups
active in the city itself.

Croatian participants include a group composed of representatives from several
folklore groups of Cvelferija in Zupanja's Posavina area, who managed to renew their
traditional costumes destroyed in the flood with the assistance from the Croatian Mini-
stry of Culture. A total of 37 folklore groups and two individuals (gusle and diple play-
ers) will perform in the Festival, joined by eleven international folklore ensembles:
seven from Europe and four from other continents.

The performers include participants of the folk church singing concert (from the
Parish of Our Lady of Good Health in Podstrana), of the traditional music concert (from
Azerbaijan, Indonesia, Sri Lanka), as well as the world music concert (participants of
Jeunesses Musicales Croatia’s Ethno Croatia camp in GroZnjan).

Staged shows will be held in two places: in the Josip Jelaci¢ Square (in the morning
and evening daily) and in the Upper Town on the Gradec Stage (evening shows from
Friday to Sunday). The show on the Gradec Stage will be followed by dance workshops
for performers and audience, while the remaining workshops will be held in the high
school building in the Upper Town. Festival participants will hold meetings with the
audience in the Zagreb Dance Center, the folk church singing concert will take place in
St. Catherine’s Church, and the church singers will also take part in the Sunday Mass
at the Zagreb Cathedral.

The central formal event of the 50" International Folklore Festival will be held in
the Vatroslav Lisinski Concert Hall on Saturday, July 23 at 8:00 pm. The event will be
broadcast live by the Croatian Television, while the Croatian Radio will record some of
the other Festival shows as well.

In May this year, the Croatian Ethnological Society held a professional and scienti-
fic symposium on the festivalization and staging of folklore and the use of heritage in
tourism dedicated to the 50™ anniversary of the International Folklore Festival. The
Ethnographic Museum, Zagreb will complement the 50" International Folklore Festi-
val with an exhibition named Folklore Festivals and Symbols of Identity held from June
16 until the end of October with supplemental shows and workshops.

The 50" International Folklore Festival is held under the auspices of the Croatian
Parliament.
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Pola stoljeéa zagrebacke Medunarodne smotre
folklora

Prikazivanje tradicijske kulture i folklora na sceni u Hrvatskoj zapocelo je tridesetih
godina proSloga stoljeca u organizaciji Seljacke sloge, kulturne i prosvjetne organiza-
cije Hrvatske seljacke stranke, kao afirmacija hrvatske, seljacke, naslijedene i lokalno
razlicite kulture. Dokinuto je 1950-ih zbog promjene politike i ideologije, obezvrede-
njem seljaStva i preferiranjem radnicke klase. Povratak Smotre folklora u Zagreb 1966.
godine docekan je s oduSevljenjem brojnih gledatelja. Znacio je povratak digniteta
vrijednostima kulture sela i seljaStva iz kojega je ponikla veéina stanovnika tadaSnje
Hrvatske i Jugoslavije, pa i onih koji su se poslije Drugoga svjetskog rata doselili u
Zagreb i druge gradove u potrazi za zaposlenjem u industriji. Na Smotri su nastupali
nasljednici te kulture — ¢lanovi seoskih folklornih druStava. Gradska folklorna drustva
nisu sudjelovala na Smotrama jer su okupljala gradsko stanovniStvo i doseljenike iz
raznih krajeva, a prikazivala su uglavnom jugoslavenski program folklornih koreografi-
ja. Iznimno su u nekim godinama u popratnim priredbama na Smotrama nastupala i
gradska druStva te profesionalni Ansambl narodnih plesova i pjesama Hrvatske ‘Lado’.

Smotru folklora su 1966. organizirale Zagrebacke veceri, a zatim je povjerena organi-
zaciji ArTo. Financirali su je grad Zagreb, Republika Hrvatska, Privredna komora i
brojna sponzorstva. Za nov Zivot Smotri osobito je zasluZan Petar Mihanovi¢, koji je s
istomiSljenicima osmislio kulturnu priredbu prilagodenu tadaSnjem vremenu i politici:
uz najbrojnije sudionike iz Hrvatske nastupali su i sudionici iz drugih jugoslavenskih
republika te manji broj stranih ansambala.

Programski dio smotre vode strucnjaci, a kontinuitet potvrduje i nekoliko istaknu-
tih stru¢njaka koji su pridonijeli i Sloginim smotrama i onima nakon 1966. godine:
Milovan Gavazzi, Branimir Bratani¢, Vinko Zganec i Zvonimir Ljevakovié¢. Stru¢njaci
biraju izvodace (seoske skupine i pojedince) i program. Pri odabiru izvodaca nastojalo
se da budu zastupljeni razliciti krajevi Hrvatske te drugih republika i autonomnih
pokrajina Jugoslavije, a prednost su imali stariji oblici plesnog, glazbenog i obicajnog
repertoara uZeg zavicaja odabrane skupine. Stru¢no vodstvo Smotre folklora je prve
godine 1966. povjereno Ivanu Ivancanu, istraZivacu iz tadaSnjeg Instituta za narodnu
umjetnost, danasSnjeg Instituta za etnologiju i folkloristiku. S vremenom su i one
seoske folklorne skupine koje su kontinuirano njegovale svoj zavicajni repertoar pocele
uvjeZbavati i prikazivati i program drugih sredina, a zatim i koreografije kojima su se
znali autori. Rijec je o postupnom ukljucivanju seoskih folklornih skupina u kulturni,
odnosno folklorni amaterizam.

Razumljivo je da su smotre folklora u organizaciji Seljacke sloge odraZavale poli-
ticki program Hrvatske seljacke stranke, ali i turbulentne druStvene i politicke prom-
jene koje su se dogadale za njezina duga trajanja: nekoliko promjena drZavnog ustrojs-
tva s pripadajué¢im im politikama i ideologijama te Drugi svjetski rat, koji je Hrvatskoj
donio pripadnost joS jednoj Jugoslaviji i ideologiji komunizma. Zanimljivo je da su se
u prvim godinama poslije Drugoga svjetskog rata smotre Seljacke sloge odrZavale,
StoviSe podrZavala ih je tadasnja politicka elita na €elu s Josipom Brozom Titom. O
tome svjedoce i fotografije predsjednika Tita i Vladimira Bakaric¢a u razgovoru s pred-
stavnicima folklornih skupina poslije odrZane Smotre 24. 8. 1947. u zagrebackom
Maksimiru.
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ARTO na Celu s Petrom Mihanovi¢em ne samo da je okupio istomiSljenike i angaZirao
strucne suradnike za folklorne priredbe nego je zamislio i uz pomo¢ organizacijskih
suradnika ostvario suradnju s gospodarstvom i turizmom, gradskom i republickom
upravom te s mnogim utjecajnim organizacijama tadasSnjeg vremena, ukljucujudi i
politic¢ka tijela. Nepotrebno je imenovati sve istaknute osobe koje je ARTO angaZirao oko
smotri, brojne sponzore, kao i sva popratna (nefolklorna) dogadanja. Valja re¢i da su
tisak i drugi mediji zduSno popratili Smotru folklora, a o odazivu publike svjedoci foto-
grafija tadaSnjeg zagrebackog Trga Republike: mnoStvo gledatelja ispunjava cijeli trg, a
na pozornici nastupa korculanska Moreska.

Velika druStvena, gospodarska i politicka podrSka Medunarodnoj smotri folklora obi-
ljeZila je sve vrijeme postojanja Hrvatske u okvirima Jugoslavije i nastavila se u poce-
cima samostalne Hrvatske. Primjerice, 21. Medunarodnu smotru folklora 1986. godine
predvodio je etnolog Stjepan Sremac, program Smotre bio je vrlo bogat, priredbe Smo-
tre su se odrZavale na reprezentativnim vanjskim prostorima Zagreba i u Koncertnoj
dvorani Vatroslava Lisinskog. Tisak je izvjestio da je u Zagrebu potpisan DruStveni
dogovor o Medunarodnoj smotri folklora, koji su potpisali predstavnici Republi¢ke kon-
ferencije SSRNH-a, Vije¢a Saveza sindikata Hrvatske, Republicke konferencije ssoH-a,
Sabora sr Hrvatske, Gradske konferencije SSRNH-a Zagreb, Gradskog vijeca Saveza sindi-
kata Zagreb, Gradske konferencije ssoH-a Zagreb, Skupstine grada Zagreba, Kulturno-
prosvjetnog sabora Hrvatske, rsiz-a kulture Hrvatske, Turistickog saveza Hrvatske,
Drustva folklorista Hrvatske, Radio-televizije Zagreb, Privredne komore Zagreb, usiz-a
kulture Zagreb, Turistickog saveza Zagreb, Zavoda za istraZivanje folklora Instituta za
filologiju i folkloristiku te Etnografskog muzeja Zagreb. DruStveni dogovor tisak je
tumacio kao druStveno priznanje Medunarodnoj smotri folklora, detaljno je izvjeStavao
o scenskom i popratnim programima Smotre, isticao prijenos otvaranja Smotre na Inter-
viziji i Euroviziji te visoko pokroviteljstvo PredsjedniStva sr Hrvatske.

O struénom vodstvu i programu Medunarodne smotre folklora

Uz ve¢ spomenute strucnjake koji su djelovali u stru¢nim i organizacijskim odborima
treba istaknuti i Maju BoSkovi¢-Stulli, Jelku Ribari¢ Radau$, Dunju Rihtman AugusStin,
Jerka Bezica. Strucni voditelji Smotri su se mijenjali: nakon Ivana Ivanc¢ana (1966.)
strucno vodstvo su preuzeli Mirjana Jakeli¢ i Zvonimir Ljevakovi¢ (1967.— 1980.), zatim
opet Ivan Ivancan (1981.-198s5.), Stjepan Sremac (1986.-1987.), Manda Svirac (1988.-
1990.) i Zorica Vitez (od 1992. do danas). Uz njih su Smotri folklora tijekom pola stolje¢a
pridonijeli i mnogi drugi stru¢njaci iz Hrvatske i drugih krajeva bivSe Jugoslavije. Oko
Smotre su se osobito angaZirali suradnici danaSnjeg Instituta za etnologiju i folkloristi-
ku, Etnografskog muzeja Zagreb, Odsjeka za etnologiju i kulturnu antropologiju Filozof-
skog fakulteta SveuciliSta u Zagrebu te srodne ustanove i pojedinci iz drugih krajeva
Hrvatske, osobito muzealci — etnolozi iz Splita, Ogulina, Slavonskog Broda,Vinkovaca,
Zupanje, Osijeka, Kutine, Cakovca, Velike Gorice. Nemoguce ih je sve poimence spome-
nuti, iako svi zasluZuju zahvalnost.

Gotovo od samih pocetaka Medunarodna smotra folklora je uz scenske nastupe sudi-
onika s prethodno odabranim programom imala popratne i tematske priredbe, savjeto-
vanja i skupove strucnjaka i znanstvenika, izloZbe i koncerte, plesne i glazbene radionice
te brojne publikacije, medu kojima su i katalozi s programima smotri. Organizatori
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i strucni voditelji su osobitu pozornost posvedivali predstavljanju Smotre u medijima,
posebice u radijskim i televizijskim programima. Zagrebacka Smotra je uvijek dobivala
novcanu i drugu potporu odgovarajucih drustvenih organizacija te republickih i gradskih
tijela uprave. Grad Zagreb je domacdin s brojnim obvezama prema Smotri, medu kojima je
i tradicionalno primanje predstavnika sudionika Smotre, na kojemu se razmjenjuju simbo-
li¢ni darovi i sudionicima urucuju diplome ili zahvalnice. S vremenom su se mijenjali
pokrovitelji Smotre: u doba Jugoslavije, kao i u samostalnoj Hrvatskoj, bila su to najvisa
hrvatska drZavna tijela ili njihovi predsjednici.

Nakon §to je uspjeSno organizirana jubilarna, 25. Medunarodna smotra folklora 1990.,
naredne, 1991. godine Smotra nije odrZana zbog ratne opasnosti. 26. Medunarodna smotra
folklora odrZana je 1992., ali je zbog ratnih prilika bila manja i skromnija od prethodnih, a
njezin je pokrovitelj bio predsjednik Republike Hrvatske dr. Franjo Tudman. Od 1993.
pokroviteljem Smotre postaje Hrvatski sabor.

Na poziv Zvonka Festinija, tadaSnjeg ravnatelja Koncertne direkcije Zagreb, godine
1992. strucno vodstvo Smotre preuzima autorica ovoga teksta. Brojni i ugledni ¢lanovi
tadaSnjeg Odbora Medunarodne smotre folklora i Strucnog savjeta bili su odlucni da se
26. Medunarodna smotra folklora odrZi usprkos ratnim okolnostima i kratkom vremenu
za organizaciju. Sve je impresionirala ¢injenica da su se o odrZavanju Smotre propitivali
potencijalni sudionici i iz krajeva zahvacenih ratom, prognanici i izbjeglice, izraZavajuci
Zelju da na njoj nastupe. I nastupili su, a organizatori i stru¢njaci su se trudili da ne budu
zahtjevni kao u mirnodopsko doba. Na tu su Smotru dosli i Hrvati iz Austrije, Kanade,
Madarske, Njemacke, Rumunjske, Bosne i Hercegovine te bunjevacki Hrvati iz Vojvodine,
tada jo$ u Jugoslaviji. DoSla su i dva inozemna ansambla: iz Poljske i Ukrajine. Tri izloZbe
svjedocile su o ratnim stradanjima Hrvatske, a ravnatelj Posudionice i radionice narodnih
nosnji Josip Forjan pripremio je izloZbu s popratnim dogadanjima naslovljenu ‘Zlatne
ruke prognanica’, predstavljaju¢i akciju spaSavanja i izrade narodnih no3nji u ratnim prili-
kama, u kojoj su sudjelovale 34 Zene — prognanice. OdrZan je i recital naslovljen "Vojna
u hrvatskom folkloru’ s izabranim tekstovima hrvatske usmene poezije i proze o ratnim
temama. I naredne su tri Medunarodne smotre folklora odrZane u sjenci rata, a obnovi
folklornih druStava u selima stradalim u Domovinskom ratu posveéena je smotra 1998.
godine.

Medunarodna smotra folklora je odavna postala tradicionalna i neupitna zagrebacka kul-
turna priredba, iako je bilo i zagrebackih gradonacelnika koji su smatrali da ne spada u
Zagreb. Upitno je ostalo kako namaknuti sredstva za njezino odrZavanje, kako je mijenjati
u skladu s rastom Zagreba, s druStvenim i kulturnim promjenama, ali i s razvojem releva-
ntnih struka. U samostalnoj Republici Hrvatskoj najveci dio Smotrinih sudionika dolazi

iz Hrvatske (oko dvije tre¢ine), a medu njima su i folklorna drustva nacionalnih manjina
koje Zive u Hrvatskoj. Medu gostima iz drugih zemalja su predstavnici starije hrvatske
dijaspore i iseljenici te Hrvati iz susjednih zemalja, a pridruZuju im se i folklorni ansambli
iz europskih drZava i sa drugih kontinenata. Medutim, ukupan broj sudionika zagrebackih
smotri s vremenom se stalno smanjivao, Sto svjedoci o slabljenju financijske podrske i ras-
tu troSkova te izostanku sponzorstava i podrske gospodarstva. Dok je ARTO u organizaciji
smotri zapoSljavao cijeli tim suradnika, danaSnji organizator, Koncertna direkcija Zagreb,
u stalnom radnom odnosu ima samo jednu osobu (producenticu Smotre). Za organizaciju
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Smotre najviSe izdvaja Ministarstvo kulture RH, nov€ana podrSka Grada Zagreba varira
iz godine u godinu i znatno je manja, ali Grad Zagreb pomaZe Smotri i na druge nacine
(primjerice, besplatnim tribinama). Sve druge usluge ve¢ odavna su stvar trZiSnog poslo-
vanja, a troSkovi pripreme i odrZavanja Medunarodne smotre folklora i ovako su veliki u
odnosu na mala izdvajanja za kulturu u Hrvatskoj.

Od 1992. strucni suradnici Smotre osobitu pozornost posvecuju tematskim prired-
bama. Jubilarna 30. Smotra iz 1996. bila je posveéena svadbenim tradicijama, a zatim su
slijedile druge odabrane teme: Folklor hrvatskog Jadrana, Obnavljamo bastinu (obnova folk-
lornih drustava s podrucja zahvaéenih ratom), Folklorna bastina krajem tisucljeca, Pokladni
obicaji, Zetveni obicaji, Obicaji boZicnog razdoblja, Folklor Hrvata izvan Hrvatske, Folklorna
bastina manjinskih zajednica u Hrvatskoj, Kacicevim tragom, Folklor sjeveroistocne Hrvatske:
proljetni ophodi i ophodi kraljica, Folklor Hrvata iz Bosne i Hercegovine, Govorni oblici folklora,
Folklor Gorskog kotara, Folklor Istre, Kolo kao univerzalni plesni oblik, Predstavljamo bastinu
(nematerijalna bastina), Starija hrvatska dijaspora i iseljenistvo, Djeca i folklor, Hrvatska u
Europi, Europa u Hrvatskoj: povijesni i drustveni plesovi kao zajednicka bastina Hrvatske i
Europe, Medimurska bastina, Bastina Dubrovacko-neretvanske Zupanije. Samo je nekoliko
tema okupilo sve sudionike Smotre (svadbeni i pokladni obicaji, folklorna bastina krajem
tisuéljeca), a ostale su teme obradene u okviru jedne ili viSe priredbi pojedina¢nih Smotri
koje su sadrZavale i druge programe. Odabranu temu, kad je god bilo moguce, pratila je i
etnografska izloZba.

NaZalost, zbog pojacanog prometa i sigurnosti, moralo se odustati od negdasnjih sli-
kovitih povorki sudionika Smotre zagrebackim ulicama i od svecanog otvaranja na glav-
nom gradskom trgu. Zagreb je prerastao svoju Smotru folklora, ali joj je ponudio druge
pogodnosti: pozornicu Gradec na Gornjem gradu, drugu pozornicu na glavnom gradskom
trgu, povremeno KkoriStenje zatvorenih scenskih prostora te atrija i drugih prostora Gale-
rije Klovi¢evih dvora, izloZbeni prostor u Etnografskom muzeju Zagreb i drugo. Sudionici
Smotre osobito uZivaju u zajednickom smjeStaju i intenzivnom druZenju u Studentskom
domu ‘Cvjetno naselje’. Tamo se odvija neformalni druStveni Zivot sudionika Smotre, skla-
paju se prijateljstva i dogovaraju razmjene i putovanja.

Sudionici Smotre nastupaju i izvan Zagreba, a priredbe Smotre snimaju Hrvatski
radio i Hrvatska televizija. Popratni program Smotre ukljucuje izloZbe, glazbene i plesne
radionice, koncerte crkvenog puckog pjevanja, a od 1990. sudionici Smotre sudjeluju i na
svecanoj misi u Zagrebackoj katedrali, pjevajudi za vrijeme liturgije. Koncerti crkvenog
puckog pjevanja, medu ostalim, upucuju na veze izmedu folklorne i crkvene glazbe, pose-
bice na nacine i stilove pjevanja koji proizlaze iz lokalnih tradicija vokalnoga glazbovanja.
0Od 1994. organiziraju se i koncerti etnoglazbe (world music) s domaéim i stranim izvoda-
¢ima da upozore na suvremeno glazbeno stvaralaStvo koje se nadahnjuje folklornom glaz-
benom bastinom. Glazbene i plesne radionice sve su brojnije i vrlo traZene jer omogucuju
aktivno sudjelovanje svima koje to zanima i susret s izvodacima.

Uz pripremu Medunarodne smotre folklora od 1992. do 2015. nastali su tonski i sliko-
vni zapisi (fotografije, videosnimke i filmovi) koji su se koristili za predstavljanje Smotre
i hrvatske tradicijske kulture u raznim prigodama i medijima. Dio tih zapisa objavljen je
inanosacima zvuka i slike (CD i pvD). Izdavac je bio Institut za etnologiju i folkloristiku
jer su ta izdanja uglavnom priredivali suradnici Instituta koji su pripremali i Smotre, a
Institut je pribavljao i nov¢ana sredstva. Svim tim izdanjima, kao i Smotri u cjelini, velik
i nezamjeniv prilog dao je i dugogodi$nji strucni suradnik i savjetnik Smotre Vidoslav
Bagur.
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Danas$nja Hrvatska i Medunarodna smotra folklora

Danasnja se Hrvatska, samostalna i suverena drZava, nastoji dokazati kao ravnopravna
¢lanica europske zajednice naroda i kultura. Upitno je kako u tome nastojanju sacuvati
identitet i kulturnu osebujnost, ne raskinuti vezu s tradicijom, o¢uvati baStinu. Na razini
kulturne politike Hrvatska se isti¢e suradnjom s UNESCO-om u zaStiti nematerijalne
kulturne bastine, u koju spadaju i folklorna glazba i ples, obicaji i narodna nosnja kao
glavne sastavnice smotri folklora. Ministarstvo kulture Republike Hrvatske prepoznaje i
popisuje dobra nematerijalne kulturne bastine u Hrvatskoj, potice njihovo ocuvanje u
suvremenom kulturnom Zivotu te se zauzima za prepoznavanje hrvatske kulturne
bastine u svijetu nastojeci da Sto viSe kulturnih dobara iz Hrvatske bude uvrSteno u
UNESCO-0vV Reprezentativni popis nematerijalne kulturne bastine covjecanstva.

Na razini kulturne prakse Hrvatska se istie njegovanjem i scenskim prikazivanjem
tradicijske kulture, odnosno bastine, posebice folklorne glazbe, plesova, obicaja, nosnji.
Te su kulturne aktivnosti vrlo popularne, okupljaju brojne ljubitelje, posebice u amater-
skim folklornim druStvima. Taj oblik njegovanja i prikazivanja baStine popularan je
medu nasljednicima baStine u seoskim sredinama, ali i izvan njih, medu stanovniStvom
vec¢ih mjesta i gradova koje je podrijetlom s raznih strana. Tako se njegovanje i prikazi-
vanje kulturne basStine udaljuje od sredine u kojoj je poniklo i postaje oblik kulturnog
amaterizma. S druge strane, prepoznavanje stvarnih bastinika kulture, koje podrazumi-
jeva UNESco-ova koncepcija o nematerijalnoj bastini i njezina provedba u Hrvatskoj,
potice vradanje bastine u mjesta u kojima je nastala, oZivljavanje i nastojanje da je prak-
ticiraju njezini nasljednici u mjestu iz kojega potjecu. Ta je akcija omogudila, primjerice,
da se sloZeni ophod slavonskih kraljica ili ljelja, pjesme i ples s macevima (ili bez njih)
opet mogu vidjeti na blagdan Duhova u slavonskim selima u kojima se odrZavao i u
proslosti. U naSe vrijeme nositelji bastine su ve¢inom organizirani kao kulturno-umjet-
nicka drustva ili udruge, a evidentirani su i brojni pojedinci. Stoga o njima ovisi suvre-
meni Zivot bastine jer oni najve¢im dijelom i prakticiraju i organiziraju lokalne dogadaje
koji prikazuju kulturnu bastinu.

Zagrebacka je Medunarodna smotra folklora odlukom Ministarstva kulture Repub-
like Hrvatske i Grada Zagreba 2014. proglaSena festivalskom priredbom nacionalnog
znacenja. U sluZbenom dokumentu Ministarstva kulture RH je istaknuto da Meduna-
rodna smotra folklora afirmira specifi¢ne vrijednosti nacionalne kulture, ali i vrijednosti
zavicajnog plesnog, glazbenog, jezi¢nog i obi¢ajnog izraZavanja, da udovoljava zahtje-
vima javnih potreba u obavljanju kulturne djelatnosti na razini Republike Hrvatske i od
njezina je posebna interesa.

Medunarodna smotra folklora i politika

Znano je da sve Sto je u vezi s identitetom i njegovim simbolima ne moZe izbje¢i pozor-
nosti politike, pa tako ni tradicijska kultura i folklor. Zato se i za Medunarodnu smotru
folklora moZe postaviti pitanje o mogucoj politizaciji, odnosno o politi¢koj manipulaciji
tom priredbom. Zagrebacka i druge smotre folklora oduvijek imaju i ideolo8ki, odnosno
politi¢ki okvir, koji je stalno prilagodavan druStvenim okolnostima i vladajuéoj politici.
Smotre koje je organizirala Seljacka sloga bile su u sluzbi politike Seljacke stranke,
odnosno u sluzbi kulturne i nacionalne obnove koju je ta stranka zastupala. O utjecaju
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politike na zagrebacku Medunarodnu smotru folklora od 1966. do danas moZe se suditi i
prema publikacijama Smotre: iz njezinih je kataloga vidljivo da su politi¢ari sudjelovali
u radnim i pocasnim tijelima, govorili na sveanim otvaranjima i u drugim prigodama
vezanim uz Smotru. Vladajuda se politika i ideologija moZe iS¢itati iz retorike tiskanih i
drugih medija koji su pratili i komentirali Smotru, posebice iz dnevnih novina te radij-
skih i televizijskih emisija.

Suvremena zagrebacka Medunarodna smotra folklora nije izbjegla, StoviSe nije ni
pokuSala izbje¢i odredeni stupanj politizacije, vjerujudi ili krijuéi se iza uvjerenja da
je to stupanj koji donosi samo korist, odnosno afirmaciju i egzistenciju te priredbe.
Moglo bi se kazati da je involviranost politicara u po€asnim tijelima Smotre, pokrovi-
teljstva i prigodni govori na svecanostima i otvaranjima dio ‘folklora’ Smotre folklora,
dok je novcana pomo¢ drZavnih i gradskih institucija te angaZman politicara u radnim
tijelima Smotre pretpostavka za odrZanje te i sli¢nih priredbi.

DanaSnje stru¢no vodstvo zagrebacke Smotre nije daleko od pomisli da je doSlo
vrijeme da se govori politicara izostave, posebice u medijski posredovanim prigodama,
ali je pitanje je li to prihvatljivo i ustanovi kojoj je povjerena organizacija Smotre.
Nikome nije lako preuzeti odgovornost i odreéi se javne podrske ¢lanova Vije¢a Medu-
narodne smotre folklora koji su na visokim politickim i drZavnim funkcijama, kao i
pokroviteljstva Hrvatskoga sabora, te politic¢arima i izaslanicima najviSih drZavnih i
gradskih tijela oduzeti pravo na obraéanje sudionicima, publici i gledateljima Hrvat-
ske televizije za vrijeme svecanog otvaranja Smotre. Pitanje je joS sloZenije: Zele li se
sudionici, publika i televizijsko gledateljstvo toga odre¢i, odnosno bi li jednako uvaZza-
vali priredbu kad bi izostala ta poznata lica i pohvalne rijeci? Odgovor se naslucéuje:
moZda bismo, zasada, svi izgubili tim naoko demokratskim potezom. U danasnje su
vrijeme posljedice spomenute politizacije benigne, smotrama nose odredenu podrsku,
a politicarima dodatne obveze i poneku minutu u televizijskom prijenosu svecanog
otvaranja Smotre.

Kao ¢lanica Europske unije Hrvatska mora i dalje raditi na prepoznatljivosti svo-
jega identiteta, a tradicijska bi kultura mogla biti njegovim dijelom jer je dio naSe bas-
tine, ali i dio naSe suvremene kulture. Taj dio kulture isti¢u i mnoge druge zemlje i
narodi. Folklorni festivali i asocijacije za o€uvanje folklorne bastine postoje u mnogim
zemljama svijeta. Naravno, ne treba inzistirati na ‘folklorizaciji’ naSeg identiteta, ali je
i to prihvatljivije od globalizacije najloSije vrste, od kapitalizma u njegovim pocetnim
grubostima te od stalne devalvacije nacionalne kulture. U naSe dane hrvatska tradicij-
ska kultura ima priliku postati dijelom osvijeStene bastine covjecanstva koju promicu
i Stite globalno proSirene kulturne politike i akcije, UNEsco-ve i druge. Na odredeni
nacin tom svjetskom pokretu za ocuvanje i zaStitu kulturne bastine, posebice nemate-
rijalne, pripada i brojno ¢lanstvo folklornih druStava i neformalnih skupina koje
njeguju i prikazuju svoju zavicajnu folklornu bastinu. Suvremeni Zivot te baStine raz-
likuje se od proSlostoljetnog i jos starijeg, ali je takoder nezanemariv dio suvremene
hrvatske kulture i uporiSte nacionalnog, regionalnih i lokalnih identiteta.
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Half a century of the Zagreb International Folklore
Festival

Showing traditional culture and folklore on the stage in Croatia began in the 1930s
and were organized by Peasant Concord as recognition of Croatian, peasant, inherited
and locally diverse culture, this having been discontinued in the 1950s because of the
changed politics and ideology, with the devaluation of the village populations and the
preference given to the working class. The return of the Folklore Festival to Zagreb in
1966 was greeted with delight by numerous audience members. It meant a restoration
of dignity to the values of village culture and the peasantry from which the majority
of the population of Croatia and what was then Yugoslavia had derived, and of those
who settled in Zagreb and other cities after World War II in their search for employ-
ment in industry. The inheritors of that culture performed at the Festival — members
of village folklore groups. City folklore groups did not take part in the Festivals since
they gathered together urban populations and settlers from various areas, while they
largely presented a Yugoslavian folklore choreographed programme. As an exception
in certain years, urban folklore groups and the LApo National Folk Dance Ensemble of
Croatia also performed at the accompanying events at the Festivals.

The Folklore Festival in 1966 was arranged by the Zagreb Evenings and it was later
entrusted to the ARTO organization. The Festival was funded by the City of Zagreb, the
Republic of Croatia, the Chamber of the Economy and numerous sponsors; although
folklore ensembles from abroad were also among the performers from 1966, the Fes-
tival was not called international for the first two years. Petar Mihanovi¢ deserves par-
ticular credit for the new life of the Festival; together with like-thinkers he conceived
the cultural event adapted to that time and its politics: the largest group of perform-
ers were from Croatia but there were also participants from the other Yugoslavian
republics and a smaller number of ensembles from abroad. The programme part of
the festivals was headed up by proven experts who had contributed to the Concord
festivals and continued to do so after 1966: Milovan Gavazzi, Branimir Bratanié, Vinko
Zganec and Zvonimir Ljevakovié. Experts selected the performers — the village
groups and individuals — and the programme. In the performer selection process,
efforts were made that the diverse regions of Croatia be represented along with the
other republics and autonomous provinces of Yugoslavia, while precedence was given
to the earlier forms of dance, music and customs repertoire of the immediate native
places of the chosen groups. Professional management of the Folklore Festival was
entrusted in 1966 to Ivan Ivancan, a researcher from what was then the Institute of
Traditional Art, today’s Institute for Ethnology and Folklore Research. With time,
those village folklore groups, which had continued to nurture their native-place reper-
toire, started to practise and present programmes from other areas, and this was follo-
wed by the introduction of choreographies by known authors. This was, in fact, the
gradual inclusion of village folklore groups in culture or folklore amateurism, which
also spread to the urban centres after World War II. Numerous amateur cultural-artis-
tic ensembles were set up in the towns, with the professional State Ensemble of folk
dances and songs, later to be renamed the LApo National Folk Dance Ensemble of
Croatia, being established in Zagreb. Similar things were also happening in the other
Yugoslavian republics and autonomous provinces.
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It is understandable that the Folklore Festivals organised by Peasant Concord refle-
cted the Croatian Peasant Party’s political programme, but also the turbulent social
and political changes that occurred during its long duration: several changes in State
organisation with the corresponding politics and ideologies and World War II, which
changed a great part of the world and brought Croatia membership in yet one more
Yugoslavia, this time with communist ideology. It is interesting that Peasant Concord
was banned during the era of the Independent State of Croatia (the NDH), while it was
later abolished under the Socialist Federative Republic of Yugoslavia. However, Peasa-
nt Concord festivals were held in the first years after World War II; moreover, they
were supported by the political elite of the time with Josip Broz Tito at their head. Un-
der the leadership of Petar Mihanovié¢, ARTO achieved co-operation with the business
world and tourism, the city and republican administrations and with many influential
organisations of that time, including the political bodies. It should be added that the
print press and the other media enthusiastically followed the Folklore Festival, and
public response is testified to by the photograph of what was then Republic Square: the
crowd of on-lookers filled the entire square as the Korcula Moreska group performed
on the stage. Major social, economic and political support for the International Folk-
lore Festival was maintained throughout all the time of its existence in Croatia in
the framework of Yugoslavia, and continued during the beginnings of independent
Croatia.

Along the leading experts one should also mention Maja Boskovié-Stulli, Jelka
Ribari¢ Radau§, Dunja Rihtman Augustin, and Jerko Bezié. The professional managers
changed from time to time: after Ivan Ivancan (1966), the professional management
was taken over by Mirjana Jakeli¢ and Zvonimir Ljevakovié¢ (1967- 1980), followed
again by Ivan Ivancan (1981-1985), and then Stjepan Sremac (1986-1987), Manda
Svirac (1988-1990) and Zorica Vitez (from 1992 until today). In addition to those men-
tioned by name, many other experts from Croatia and other parts of the former Yugo-
slavia contributed to the half a century of the Festival’s success. Particularly engaged
around the Festival were the associates of today’s Institute for Ethnology and Folklore
research, the Zagreb Ethnographic Museum, the Department of Ethnology and Cultu-
ral Anthropology of the Faculty of Philosophy of Zagreb University and other similar
institutions and individuals from other parts of Croatia, particularly museologists —
ethnologists from Split, Ogulin, Slavonski Brod, Vinkovci, Zupanja, Osijek, Kutina,
Cakovac, and Velika Gorica. It would be impossible to mention them all by name in
this text, although gratitude is due to every one of them.

Almost from the very beginnings of the International Folklore Festival, the partici-
pants’ stage performances of the previously selected programmes were accompanied
by thematic events, consultations and get-togethers of experts and scholars, exhibiti-
ons and concerts, and dance and music workshops with numerous publications, inclu-
ding the programme catalogues. The organisers and professional managers gave
particular attention to presenting the Festivals in the media, especially in radio and
television programmes. The Zagreb Festival always received funding and other supp-
ort from the corresponding social organisations and the republic and city administra-
tive bodies. The City of Zagreb was the host with multiple obligations towards the
Festival, including the traditional reception for the representatives of the Festival’s
participants, where symbolic gifts were exchanged and the participants received dip-
lomas or scrolls expressing gratitude. With time, the patrons of the Festivals changed:
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in the era of Yugoslavia, and in independent Croatia, they were the most highly-placed
state bodies and their presidents. Following the successful organisation of the Jubilee
25" International Folklore Festival in 1990, no Festival was held in 1991 because of
the war and its dangers. The 26 International Folklore Festival was held in 1992, but
because of the ruling wartime circumstances it was smaller and more modest than
the previous ones, while its patron was the President of the Republic of Croatia, Dr
Franjo Tudman. From 1993, the Festival’s patron has been the Croatian Parliament.

In the independent Republic of Croatia, the major part of the Festival participants
(some two thirds) has been from Croatia, and they include folklore groups of national
minorities for whom Croatia is home. Representatives of the earlier Croatian Diaspora
and emigrants as well as Croatians from neighbouring countries are among the
guests, while they are joined by folklore ensembles from European countries and oth-
er continents.

Since 1992, the professional associates of the Festival have paid particular
attention to events with a set theme. The thematic approach enables familiarisation
with the context of the traditional music and dance, offering the onlookers more
information and more profound understanding. Regrettably, because of increased
traffic and security needs, it was necessary to abandon the former picturesque pa-
rades of the Festival participants along Zagreb streets, and the festive opening cere-
mony on Zagreb’s main square. Zagreb has outgrown its Folklore Festival, but it has
offered other amenities: the Gradec stage in the Upper Town, other stages erected on
the main square, use from time to time of enclosed stage spaces and the Atrium and
other areas of the Klovi¢ Court Gallery. Festival participants particularly enjoy the
joint accommodation and intensive socialising at the Cvjetno naselje Student Hostel.
The informal social life of the Festival performers takes place there, friendships are
made along with agreements for future exchanges and travel. Festival participants
also perform outside Zagreb, and the Festival shows are recorded by Croatian Radio
and Croatian Television. The Festival’s accompanying programme includes exhibiti-
ons, music and dance workshops, and Church traditional singing concerts. Since
1994, concerts of world music have also been organised with Croatian and non-Cro-
atian performers, to draw attention to the fact that contemporary music creativity
is inspired by folklore music heritage. An increasing number of music and dance
workshops are being held and they are very popular. From 1992 until 2015, sound
and image notations (photographs, video clips and films) were made along with the
preparation of the International Folklore Festival. Part of those notations were pub-
lished on CDs and DVDs.

Today’s Croatia endeavours to show itself as a member on an equal footing in
the European community of peoples and cultures. The question is how to preserve
its identity and cultural particularity in those efforts, without breaking the tie with
tradition, safeguarding its heritage. On the cultural policy level, Croatia emphasises
its co-operation with UNESco in the protection of cultural heritage, material and
intangible. The Ministry of Culture of the Republic of Croatia identifies and lists
assets of intangible cultural heritage in Croatia, promotes their preservation in con-
temporary cultural life and advocates the recognition worldwide of Croatian cultural
heritage, supporting efforts that the greatest number possible of cultural assets of
intangible heritage from Croatia be included in UNEsco’s Representative List of the
Intangible Cultural Heritage of Humanity:.

50. MEDUNARODNA SMOTRA FOLKLORA / 50™ INTERNATIONAL FOLKLORE FESTIVAL I 1 7



On the level of cultural practice, Croatia stands out in the nurture and stage pre-
sentation of heritage, especially folklore music, dance, customs and costume. Those
cultural activities are very popular and attract numerous enthusiasts, particularly in
the amateur folklore groups. That form of caring for and presenting heritage is popu-
lar among the heirs to heritage in village communities, but also outside of them,
among the population of larger towns and cities whose origins are from all sides. So
that practice of caring for and showing cultural heritage moves away from the comm-
unities in which it sprang up originally and becomes a form of cultural amateurism.
On the other hand, recognition of the real inheritors of culture, implying UNESCO’s
concept of intangible heritage and its implementation in Croatia, inspires the return
of heritage to the places in which it came into being, its revitalisation and efforts to
ensure that it is practised by its inheritors in the places from which they came. Today,
the standard-bearers of heritage are largely organised in folklore groups and associa-
tions, while numerous individuals are also registered. Therefore, it is upon them that
the contemporary life of heritage depends since they are the ones who largely practi-
se it and organise local events that show cultural heritage. Many phenomena of tra-
ditional culture / heritage, particularly traditional skills, crafts and customs, are also
living a new life today in the framework of cultural tourism or the utilisation of local
heritage in the tourism offer: summer carnivals, Mediaeval tournaments, pirate raids,
food specialties, and even mythic creatures from legends formerly believed in, helps
that the life of those phenomena is ensured even in a changed context, thanks to
tourism.

The Zagreb International Folklore Festival was declared a festival event of nation-
al significance by the Ministry of Culture of the Republic of Croatia in 2014. It is em-
phasised in the official documents of the Ministry of Culture that the International
Folklore Festivals substantiates the specific values of traditional, national culture, and
also the values of native-place dance, music, language and customary modes of expre-
ssion, and that it satisfies the demands for public utilisation and implementation of
cultural activities at the level of the Republic of Croatia, being of particular interest to it.

Zorica Vitez
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Sudionici / Participants

Sudionici iz Hrvatske
Participants from Croatia

Barban
ISTARSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Barban’

Blato, otok Korcula
DUBROVACKO-NERETVANSKA ZUPANIJA
ViteSko udruZenje ‘Kumpanjija’

Borovo

VUKOVARSKO-SRIJEMSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Branislav
Nusi¢’

Donja Bebrina
BRODSKO-POSAVSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Kolo’

Draz
OSJECKO-BARANJSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Sloga’

Deletovci
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Grancica’

GaliZana / Gallesano

ISTARSKA ZUPANIJA

Folklorna skupina zajednice Talijana /
Gruppo folkloristico della Comunita degli
Italiani di Gallesano ‘Armando Capolicchio’

Gljev
SPLITSKO-DALMATINSKA ZUPANIJA
Karnevalska udruga ‘Didi s KameS$nice’

Gorjani

0SJECKO-BARANJSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Gorjanac’

20 |

Jelenje
PRIMORSKO-GORANSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Zvir’

Kalinovac
KOPRIVNICKO-KRIZEVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Grgur
Karlovcan’

Korod / Kérégy
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Madarsko kulturno-umjetnicko drustvo
‘Ady Endre’

Kupljenovo

ZAGREBACKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Kupljenovo’

Li¢ko Lesée
LICKO-SENJSKA ZUPANIJA
Kulturno-umjetnicka udruga ‘Gacka’

Molve
KOPRIVNICKO-KRIZEVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Molve’

Osijek

OSJECKO-BARANJSKA ZUPANIJA
Hrvatsko kulturno-umjetnic¢ko drustvo
‘Osijek 1862

Osojnik
DUBROVACKO-NERETVANSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Sveti Juraj’
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Otok Solta
SPLITSKO-DALMATINSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Solta’

Podstrana
SPLITSKO-DALMATINSKA ZUPANIJA
Pucki crkveni pjevacki zbor Gospe od
Zdravlja

Polaca
ZADARSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Gradina’

Posavski Bregi

ZAGREBACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Ogranak
Seljacke sloge’

Punat, otok Krk
PRIMORSKO-GORANSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Punat’

Recica
KARLOVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Recica’

Viskovo
PRIMORSKO-GORANSKA ZUPANIJA
Halubajski zvoncari

Voloder

SISACKO-MOSLAVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Moslavec’
Vrlika

SPLITSKO-DALMATINSKA ZUPANIJA
Kulturno-umjetnicka udruga ‘Milan
Begovi¢’

Zagreb
GRAD ZAGREB

Ansambl javanskog gamelana
‘Terbangun Matahari’ pri Veleposlan-
stvu Republike Indonezije

Culerje
Hrvatsko kulturno prosvjetno druStvo
‘Bosiljak’

Gracani
Hrvatsko seljacko pjevacko drustvo
‘Podgorac’

MarkuSevec
Hrvatsko kulturno-umjetnicko
drus$tvo ‘Prigorec’

Remete
Kulturno-umjetnicko drustvo
‘Frankopan — Remete’

Grupa za medunarodni folklor
skUD-a ‘Ivan Goran Kovaci¢’

Zavicajno drustvo ‘Sinac’
Licka izvorna skupina ‘PljeSevica’

Zupanjska Posavina
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Plesna skupina ‘Cvelferi’

Hrvati iz inozemstva
Croats from abroad

AUSTRIJA, Beé
Folklorni ansambl gradiS¢anskih Hrvata
‘Kolo Slavuj’

BOSNA I HERCEGOVINA, Guéa Gora
Izvorna folklorna grupa ‘Sloga’

BOSNA I HERCEGOVINA,
Studenci i Grude
Zeljko KeZa i Jure Milo$

SRBIJA, VOJVODINA, Tavankut
Hrvatsko kulturno prosvjetno drustvo
‘Matija Gubec’
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Strani sudionici
Foreign participants

AZERBAJDZAN, Sirvan
Sastav ‘Shirvan’

BUGARSKA, Bistrica
Folklorni ansambl ‘Bistrica’

EGIPAT, Kairo
Al Tannoura Folklore Troupe

FRANCUSKA, La Garde
Folklorni ansambl ‘La Farigouleto’

IRSKA, Rosinver
Plesna skupina ‘Emerald Revellers’

ITALIJA, Cori
Storici Sbandieratori delle Contrade

di Cori

KANADA, Vegreville (Alberta)
Ukrajinski plesni ansambl ‘Sopilka’

MAKEDONTIJA, Skoplje
Folklorni ansambl ‘Etnos’

SLOVACKA, Skalica
Folklorni ansambl ‘Skalican’

SLOVENIJA, Ljubljana
Ansambl ‘Lasanthi’

SPANJOLSKA, Mallorca

Plesna skupina ‘Escola de ball de bot

Calabruix’

Nastupi sudionika mMsF
izvan Zagreba
Performance of the 1Fr
participants outside of
Zagreb

21.07. | DVORAC ERDODY U KERESTINCU
(SVETA NEDELJA) / ERDODY CASTLE IN
KERESTINEC (SVETA NEDELJA)
Bugarska, Francuska, Irska, Italija,
Spanjolska

22.07. | BELTINCI (SLOVENIJA)

46. Mednarodni folklorni festival —
Makedonija / 46" International Folklore
Festival — Macedonia

23.07. | VRBOVEC
‘Ljeto u gradu’” — Makedonija
‘Summer in the city’— Macedonia

23.07. | ZAPRESIC
21. Zetvene svecanosti — Slovacka
21% Harvest Festivities — Slovakia
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Program / Programme

Srijeda / Wednesday
20.07.

10.00 | TRG BANA JELACICA

Nastup sudionika mMsF
Performance of the IFF participants
Italija, Egipat, Kanada, Irska

20.00 | TRG BANA JELACICA

Koncert etnoglazbe Ethno na putu u
Hrvatskoj / Ethnomusic Concert Ethno
on the road in Croatia

Cetvrtak / Thursday
21.07.

10.00 | TRG BANA JELACICA

Nastup sudionika mMsF

Performance of the IFF participants
Bugarska, Egipat, Francuska, Irska, Italija,
Slovacka, Spanjolska

20.00 | TRG BANA JELACICA

Nastup sudionika MsF
Performance of the IFF participants
MarkuSevec, Licka PljeSevica, Gracani,
Zupanjska Posavina, Cucerje, Sinac,
Remete, Grupa za medunarodni folklor
SsKUD-a ‘Ivan Goran Kovaci¢’

21.00 | ZAGREBACKI PLESNI CENTAR /
ZAGREB DANCE CENTER

Koncert tradicijske glazbe
AzerbajdZana Pjesnici [jubavi — ASuzi

iz Sirvana / Concert of Azerbaijani
Traditional Music The Singers of Love —
Ashigs from Shirvan
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Petak / Friday
22.07.

10.00 | TRG BANA JELACICA

Nastup sudionika MsF

Performance of the IFF participants
Makedonija, Bugarska, Egipat, Italija,
Slovacka, Spanjolska, Zupanjska Posavina

19.00 | ZAGREBACKI PLESNI CENTAR /
ZAGREB DANCE CENTER

Plesna radionica Susret s ansamblima iz
Spanjolske i Osojnika Dance Workshop
Encounter with the groups from Spain
and Osojnik

19.00 | GORNJOGRADSKA GIMNAZIJA /
UPPER TOWN HIGH SCHOOL

Plesna radionica pod vodstvom Francisa
Feyblija / Dance Workshop conducted by
Francis Feybli

20.00 | TRG BANA JELACICA

Nastup sudionika MsF / Performance
of the 1FF participants Donja Bebrina,
Vrlika, Osijek, B1H — Studenci i Grude,
BIH — Guca Gora, Blato, Bugarska

21.00 | GRADEC
Nastup sudionika MsF / Performance
of the 1FF participants Donja Bebrina,
Vrlika, B1H — Studenci i Grude, Srbija
— Tavankut, Osojnik, Osijek, Austrija —
GradiSéanski Hrvati, AzerbajdZan,
Francuska, Egipat, Italija, Irska, Slovacka

22.30 | GRADEC

Plesna radionica PleSite s namal!
Dance Workshop Dance With Us!
(uz / with: Tavankut)
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Subota / Saturday
23.07.

10.00 | TRG BANA JELACIC¢A

Nastup sudionika MsF

Performance of the IFF participants
Donja Bebrina, Peletovci, Osojnik, Blato,
Osijek, Vrlika, Srbija — Tavankut, BIH —
Guca Gora, Austrija — GradiS¢anski
Hrvati, BiH — Studenci i Grude,
AzerbajdZan

20.00 | KONCERTNA DVORANA
VATROSLAVA LISINSKOG / VATROSLAV
LISINSKI CONCERT HALL

Svecana priredba 50. MSF

Festive show of the 50" 1FF
MarkuSevec, Osojnik, Kupljenovo, Italija,
Vrlika, Posavski Bregi, Egipat, BIH —
Guca Gora, Barban, Gljev, Recica, Austrija
— Gradi3c¢anski Hrvati, Licko LeSc¢e, Srbija
— Tavankut, Bugarska, Viskovo, Osijek,
Punat, Molve, Spanjolska, Gorjani, Blato

U nastavku plesna radionica pod
vodstvom Francisa Feyblija

In sequence dance workshop conducted
by Francis Feybli

20.00 | TRG BANA JELACICA

Nastup sudionika MsF

Performance of the IFF participants
Polaca, Jelenje, Donja Bebrina, Peletovci,
GaliZana, Draz, Korod, Borovo, Kalinovac,
BIH — Studenci i Grude, Francuska, Irska

21.00 | GRADEC

Koncert tradicijske glazbe

Indonezije i Sri Lanke Tamo gdje glazbe
zvone oceanom / Concert of Indonesian
and Sri Lankan Traditional Music
Where music and dance ring the ocean and
wave the tea plantations

Nedjelja / Sunday
24.07.

10.00 | TRG BANA JELACICA

Nastup sudionika MsF

Performance of the IFF participants
Gljev, Viskovo, Borovo, Bugarska, Egipat,
Makedonija

10.00 | ZAGREBACKA KATEDRALA /
ZAGREB CATHEDRAL

Sveta misa za sudionike MSF

Holy Mass for the IFF participants

19.00 | ZAGREBACKI PLESNI CENTAR /
ZAGREB DANCE CENTER

Radionica indonezijske tradicijske glazbe
/ The Workshop of Indonesian Traditional
Music

19.00 | GORNJOGRADSKA GIMNAZIJA /
UPPER TOWN HIGH SCHOOL

Plesna radionica Dance Workshop
(Francis Feybli)

19.30 | CRKVA SVETE KATARINE /

ST. CATHERINE’S CHURCH

Koncert crkvenog puckog pjevanja
Concert of Traditional Church Singing
(Podstrana)

20.00 | TRG BANA JELACICA

Nastup sudionika msF / Performance
of the IFF participants Solta, Posavski
Bregi, Jelenje, Voloder, Kalinovac, Molve,
DraZ, Korod, Polaca, Francuska, Italija,
Srbija — Tavankut, Irska

21.00 | GRADEC

Nastup sudionika MsF
Performance of the IFF participants
Kupljenovo, Borovo, Peletovci, Solta,
Molve, Jelenje, Kalinovac, Punat, DraZ,
Voloder, Posavski Bregi, Recica,
Makedonija, Bugarska, Spanjolska

22.30 | GRADEC

Plesna radionica PleSite s namal!
Dance Workshop Dance With Us!
(uz / with: Recica)
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Barban

ISTARSKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Barban’

U istarskome Barbanu je godine 1976.
utemeljeno Kulturno-umjetnicko drustvo
‘Barban’ i ¢uvena barbanska Trka na prste-
nac — natjecanje konjanika u gadanju
mete. DruStvo njeguje istarsku plesnu i
glazbenu bastinu: medu plesovima se is-
ticu balon i polka uz pratnju svirke miha,
dok njihov glazbeni izraz pripada dvogla-
sju tijesnih intervala koje se nalazi na
UNESCO-vu Reprezentativnom popisu ne-

materijalne kulturne bastine ¢ovjecanstva.

Mantinjada — svirka velike i male
roZenice prethodi plesanju balona, a mih

prati i osebujan nacin pjevanja— tarankanje.
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Barban
ISTRIAN COUNTY
‘Barban’ Folklore Group

The village of Barban in Istria is home
to an organized folklore group that was
established in 1976 and to the famous
local Trka na prstenac — an equestrian
competition in which horsemen compete
in hitting a target. The group has been
preserving dance and musical heritage
of Istria consisting of balon and polka
dances accompanied by mih and two-part
singing and playing in the Istrian Scale,
which is featured on UNEScO’s Represen-
tative List of Intangible Cultural Herita-
ge of Humanity.

Mantinjada — playing of the large
and small roZenicas precedes the balon
dance, while mih accompanies the cha-
racteristic method of singing called
tarankanje.
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Blato, otok Korcéula

DUBROVACKO-NERETVANSKA ZUPANIJA
Vitesko udruZenje ‘Kumpanjija’

Kumpan(j)ije na otoku Korculi, u selima
Blatu, Cari, Pupnatu, Smokvici, Veloj
Luci i Zrnovu, muska su drustva koja
izvode lancani ples s macevima. Srodni
su lancani plesovi poznati u Europi, a
korc¢ulanski imaju i lokalne posebnosti.
Pripadaju skupini lan¢anih plesova s
macevima u kojima je macevanje spored-
no ili ga uopée nema; plesaci tvore lanac
drzedi vrSak maca plesaca ispred ili iza
sebe te izvode razli€ite figure, zaple¢u se
i rasplec¢u na razlicite nacine. Pod imenom
kumpan/j/ija podrazumijevaju se istodob-
no i muska druStva i lancani ples s mace-
vima, ali i cjelovit obicaj koji je neko¢ uk-
lju€ivao i organiziranje prividne vlasti u
selu, gozbu za ¢lanove druStva te ritualno
ubijanje vola. Bio je povezan i s obi¢ajem
biranja kralja, a izvodio se u pokladno
doba. Kumpan/j/ije na otoku Korculi su
upisane u Registar kulturnih dobara Re-
publike Hrvatske.
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Blato, island of Korcula
DUBROVNIK-NERETVA COUNTY
‘Kumpanjija’ Knights Group

Kumpan(j)ijas on the island of Korcula in
Blato, Cara, Pupnat, Smokvica, Vela Luka
and Zrnova villages are male groups per-
forming a chain sword dance. There are
similar chain dances known elsewhere in
Europe, but the ones from Korcula also
have distinct local features. These are
chain sword dances in which the sword
wielding part is secondary or non-exis-
tent. The dancers form a chain by holding
the tip of the sword from the man in
front of or behind them and create diffe-
rent figures, entangle and disentangle in
various ways. The name kumpan/j/ija
encompasses both the male groups and
the chain sword dance, as well as the
entire event that used to include an orga-
nization of apparent rule in the village, a
feast for group members and ritual slau-
ghtering of an ox. The name also used to
be related with the custom of selecting
the king at carnival time. Kumpan/j/ijas of
the island of Korcula are included in the
Register of Cultural Assets of Croatia.
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Borovo
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Branislav Nusi¢’

U Borovu i drugim selima isto¢ne Sla-
vonije s preteZno srpskim stanovni§tvom
u proslosti se o Duhovima odrZavao
obicaj kraljica, koji je 2005. godine rekon
struiran za prikazivanje na sceni. Na celu
djevojacke povorke idu dva kralja i za
njima dvije kraljice; kraljevi i kraljice nose
muske SeSire ukraSene umjetnim cvije-
¢em i vrpcama te u desnoj ruci imaju
sablje. U povorci su i dva devera i medu
njima snasa — djevojka odjevena kao
mladenka, djevojke koje pjevaju, djecaci
koji skupljaju darove i na kraju su sviraci
— tamburas$i. Pjevajudi idu selom, ulaze
u dvoriSta i pjevaju tekst primjeren
obitelji koju posje¢uju (djevojci, mladiéu,
domadinu i sl.). Osobitost tih kraljica je
u tome Sto im se u izvedbi pridruZuje
mladi uku¢anin, obi¢no djevoj¢ica ili dje-
¢ak, koji nakratko od kralja ili kraljice
preuzima sablju, odnosno zamjenjuje ih u
njihovoj ulozi.
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Borovo
VUKOVAR-SRIJEM COUNTY
‘Branislav Nusié¢’ Folklore Group

Borovo and other villages of East Sla-
vonia inhabited mainly by ethnic Serbs
used to hold the traditional Pentecostal
procession of kraljice (Queens), which
was adapted for staged presentation in
2005. The procession of girls is headed by
to kings followed by two queens; the kings
and queens wear male hats adorned with
artificial flowers and ribbons and carry
sabers in their right hands. The proces-
sion also includes two devers and between
them a snasa — girl dressed as a bride.
There are also girls who sing, boys who
collect gifts and finally the tamburitza
players. They go around the village sing-
ing and coming into courtyards to sing
lyrics appropriate for the family they are
currently visiting (for the girl, boy, host,
etc). What is characteristic about the kral-
Jjice procession is that their performances
are joined by a younger member of the
household, usually a girl or a boy who
takes over the saber from a king or queen,
i.e. assumes their role.
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Donja Bebrina
BRODSKO-POSAVSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Kolo’

Ovo je folklorno drustvo osnovano 1968.
godine u Donjoj Bebrini kraj Slavonskog
Broda. U selu je djelovao ogranak Selja-
cke sloge, koji je daleke 1938. godine na
srediSnjoj Smotri hrvatske seljacke kultu-
re u Zagrebu predstavio djecji ophod za
Spasovo — krizarice. KUD ‘Kolo’ je 1969.
godine na Medunarodnoj smotri folklora
u Zagrebu takoder predstavio kriZarice,

a kasnijih godina i druge sadrZaje svoje
bogate bastine. Na jubilarnoj 50. MSF
predstavlja svoje sloZene i bogate svad-
bene obicaje: odabrane svatovske prizore
(prikazivanje kumove casti, ispracaj kuma)
prate pjesme (svatovac, becarac) i svirka
tamburasa te plesovi (starovirsko kolo, dever-
sko kolo, Setano kolo 0j, Ivane Ivanicu), a po-
tom se na zapovijed svata — caje svi sva-
tovi poredaju za slikanje (fotografiranje).
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Donja Bebrina
BROD-POSAVINA COUNTY
‘Kolo’ Folklore Group

The folklore group was formed in 1968 in
Donja Bebrina, a village near Slavonski
Brod. There was a Peasant Concord bran-
ch working in the village, which back in
1938 presented the Feast of Ascension
children’s procession called kriZarice at
the central Croatian Folk Culture Festival
in Zagreb. In 1969, the ‘Kolo’ Folklore
Group also presented the krizarice proce-
ssion at the International Folklore Festi-
val in Zagreb, and later on some other
parts of their rich heritage as well. For
the 50" International Folklore Festival,
the group will present their complex and
rich wedding customs: the selection of
wedding scenes (the best man’s honor, the
best man’s farewell) is accompanied by
songs (svatovac, becarac) and tamburitza
music, as well as dances (starovirsko kolo,
deversko kolo, walked circle dance 0j,
Ivane. Ivanicu), after which the caje (senior
member of the wedding party) gives out
the command for the entire wedding par-
ty to line up for pictures.
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Draz
0SJECKO-BARANJSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Sloga’

DraZovo drustvo svoje podrijetlo vuce

iz ogranka ‘Seljacke sloge’, utemeljenog
1938. godine. Mnogo puta je sudjelovalo
na zagrebackoj Msr. Na 50. MsSF pred-
stavlja pokladne obicaje koje nazivaju
faSange, a maskirane likove busama. U Ba-
ranji razlikuju ‘lijepe’ i ‘ruzne’ pokladne
likove, odnosno strasne i lipe buse. Strasne
buse su obucene u preokrenute koZuhe i
bijele platnene gace napunjene slamom.
Oko pojasa nose vezana sto¢na zvona, a
na glavi masku — krpu ili larfu. Larfa

je drvena maska, obi€no sa Zivotinjskim
rogovima. Strasne buse prave buku, lupa-
ju Stapovima, posipaju ljude braSnom i
pljevom, govore promijenjenim glasom i
ne otkrivaju lica. Lipe buse su mlade Zene
i muSkarci obuceni u sve€aniju nosn-

ju lica prekrivenih koprenom, pjevaju i
pleSu. Ulazedi u seoske kuée otkrivaju
lica. Prate ih nemaskirani tambura$i. Lipe
i strasne buse krec¢u se odvojeno, a kad se
sastanu, uhvate se u zajednicko kolo.
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Draz
OSIJEK-BARANJA COUNTY
‘Sloga’ Folklore Group

The folklore group has originated from

a Peasant Concord branch established in
1938. They have appeared in the Inter-
national Folklore Festival many times.
At the 50" edition of the Festival, they
will present their carnival custom called
fasange, with masked characters called
buse. Baranja distinguishes between
‘nice’and ‘ugly’ carnival characters, i.e.
lipe (nice) and strasne (scary) buSe. Strasne
buse wear hide coats and pants made of
white cloth filled with straw. They have
cow bells around their waists and masks
— krpa or larfa — on their heads. Larfa

is a wooden mask, usually with animal
horns. Strasne buse make noise, bang on
the floor with their canes, throw flour and
sawdust on people, speak in altered voic-
es and never reveal their faces. Lipe buse
are young men and women who sing and
dance dressed in festive costumes with
veils covering their faces. When they en-
ter houses, they uncover their faces. They
are accompanied by unmasked tamburit-
za players. Lipe buSe and strasne buse
move separately, and when they meet,
they come together in a circle dance.
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Deletovci
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Granéica’

Nakon tri nastupa na zagrebackim smo-
trama u prvom desetlje¢u njihova posto-
janja, ponovni se susret Peletovcana i
suradnika Msr dogodio 1997. godine u
razruSenim Peletovcima. Clanovi ‘Granci-
ce’ su nakon Sest godina Zivota u progon-
stvu dosli zaplesati i zapjevati u svojem
sruSenom selu na dan njegova zaStitnika
sv. Ivana Kapistrana. Tako su oznacili
pocetak obnove sela i pripremu za sudje-
lovanje na 32. Medunarodnoj smotri folk-
lora u Zagrebu 1998., posvelene porat-
nom obnavljanju baStine. Peletovéani
imaju bogat zavicajni repertoar pjesama,
plesova i svirke u kojemu prevladavaju
pjevana kola uz pratnju tamburaSkog
sastava.
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Deletovci
VUKOVAR-SRIJEM COUNTY
‘Grancica’ Folklore Group

After three appearances in the Folklore
Festival in Zagreb during the group’s
first decade of activities, the people of
Deletovci and the International Folklore
Festival met again in 1997 in the war-
torn village of Peletovci. After six years
in exile, the ‘Grancica’ Folklore Group
came to dance and sing in the village
for the Feast of St. John of Capistrano,
their patron saint. That was their way of
marking the beginning of the rebuilding
process and of preparing for the 32nd
International Folklore Festival in Zagreb
in 1998, which was dedicated to post-war
restoration of heritage. The group from
Deletovci has a rich repertoire of local
songs, dances and music dominated by
sung circle dances accompanied by a
tamburitza ensemble.
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GaliZana / Gallesano
ISTARSKA ZUPANIJA

Folklorna skupina Zajednice Talijana
/ Gruppo folcloristico Comunita degli
Italiani ‘Armando Capolicchio’

GaliZanski Talijani u svojoj zajednici
organizirano njeguju jezik i kulturu te
posebice ples i glazbu. Suraduju sa srod-
nim udrugama i istraZivac¢ima iz susjedne
Italije, ali istodobno uvelike pridonose
multikulturnoj razmjeni i proZimanju
kultura na podrucju Istre. Medu plesovi-
ma se izdvajaju valzer i forlana, a u
glazbi pjesme koje na istrovenetskom
dijalektu izvode dvije Zene ili muSkarac

i Zena (a la longa), dva muskarca (a la
pera), odnosno jedan mus$karac uz pratnju
glazbala (sotto le pive). Stilski je rije¢ o
tzv. diskantnom dvoglasju, jednoj od su-
vrstica istarske tradicije tijesnih intervala,
a karakteristi¢an instrumentalni sastav
c¢ine pive (glazbalo koje je spoj miha i
Surli) i simbolo (vrst tamburina).
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GaliZana / Gallesano
ISTRIAN COUNTY

Italian Community Folklore Group /
Gruppo folcloristico Comunita degli
Italiani ‘Armando Capolicchio’

The Italian community in GaliZana has
preserved their language and culture,
primarily through dances and music in
an organized group. They collaborate
with similar groups and researchers from
neighboring Italy, but also contribute

to the multicultural exchange and the
blending of cultures in Istria. Their dan-
ces include the waltz and forlana, and
their music songs performed in Istro-
Venetian dialect by two women or a man
and a woman (a la longa), two men (a la
pera), or a man solo accompanied by an
instrument (sotto le pive). This is discant
two-part music, which is one of the sub-
types of Istrian narrow intervals tradition.
The typical instrumental ensemble con-
sists of pive (which is a blend of mih and
Surle) and simbolo (a type of tambourine).
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Gljev
SPLITSKO-DALMATINSKA ZUPANIJA
Karnevalska udruga ‘Didi s KameSnice’

Pokladni likovi i zbivanja u selu Gljevu u
okolici Sinja pripadaju tipu gorStackoga
karnevala rasprostranjenog medu pastiri-
ma. Glavne maske napravljene su od ovc¢jeg
runa i predstavljaju lik dida, koji je u stal-
nom pokretu, nosi zvona, palicu i torbu s
pepelom, a na glavi visok tuljac od ov¢jeg
runa. Drugi obvezatni lik je baba, muskarac
preodjeven u odje¢u starije Zene. Didi i babe
pripadaju skupini crnih maskara medu koji-
ma su i slicno maskirani djecaci. Druga
skupina maskiranih obvezatno predstavlja
svatove, a zovu ih bilim maskarama. Na
kraju pokladne povorke nalaze se skupine

i pojedinci koji najceSc¢e predstavljaju i ko-
mentiraju suvremene likove i pojave iz
politike i javnoga Zivota. Svi sudionici tog
karnevala su muskarci, okupljaju se rano
ujutro na pokladni utorak u Gljevu i polaze
na isplanirani put dug tridesetak kilometa-
ra, koji ¢e u smiraj dana zavrsiti povratkom
u Gljev i zajednickom vecerom. Ta udruga
i njezina djelatnost u popisu je nematerijal-
ne kulturne bastine Hrvatske pri Ministar-
stvu kulture RH.
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Gljev
SPLIT-DALMATIA COUNTY
‘Didi s KameSnice’ Carnival Group

The carnival characters and events of the
village of Gljev near Sinj belong to the
group of mountain carnivals that are com-
mon among shepherds. The main masks
are made of sheep wool and represent the
character of did, who is in constant move-
ment, carries bells and a bag of ashes, as
well as a high cone made of sheep wool on
his head. The other mandatory character is
baba, a man dressed as an old woman. Dids
and babas belong to the group of black
masks that also include similarly masked
boys. The other group of masked partici-
pants represents the wedding party, and is
called the white masks. At the back of the
carnival procession there are groups and
individuals who usually represent and com-
ment on contemporary people from politics
and public life. All participants of the carni-
val are men. They gather early in the mor-
ning on Shrove Tuesday in Gljev and head
on their 30-kilometer planned route that
ends at the end of the day with their return
to Gljev and a common supper. The group
and its activities have been registered as
Croatian intangible cultural heritage with
the Croatian Ministry of Culture.
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Gorjani
0SJECKO-BARANJSKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Gorjanac’

O blagdanu Duhova su u sjeveroisto¢noj
Hrvatskoj do 1950-ih godina odrZavane
djevojacke povorke za koje se smatra da
su ostaci drevnih rituala. Djevojke su obi-
lazile selo, posje¢ivale odabrana doma-

¢instva, pjevale prigodne pjesme i plesale.

Ophod i njegove sudionice zvali su
kraljicama ili ljeljama. Taj ophod, odnosno
njegove inacice, poznaju Hrvati i Srbi u
tom dijelu Hrvatske te Hrvati u susjednoj
Srbiji i Madarskoj. Srodne obicaje imaju i
drugi europski narodi.

U Gorjanima se isti¢u djevojke s viso-
kim cvjetnim SeSirima i macevima s
kojima pleSu obredni ples; ostale djevojke
opremljene su poput mladenki. Nakon
spontanog Zivota i nekoliko obnova tog
obicaja ljelje u Gorjanima Zive kao kul-
turna bastina, njihov je scenski prikaz na
repertoaru tamosnjeg folklornog druStva,
koje je nositelj nematerijalnog kulturnog
dobra Republike Hrvatske upisanog i u
UNESCO-ov Reprezentativni popis nema-
terijalne kulturne bastine Covjecanstva.
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Gorjani
OSIJEK-BARANJA COUNTY
‘Gorjanac’ Folklore Group

Until the 1950s, the villages in the north-
east of Croatia used to organize processions
of young girls at Pentecost, which are con-
sidered to be remnants of ancient rituals.
The girls would walk around the village,
visit selected houses, sing seasonal songs
and dance. The processions and their partici-
pants were called kraljice or ljelje. This type
of procession or a variation of it is present
among Croats and Serbs in that part of Croa-
tia as well as among Croats in the neighbor-
ing countries of Serbia and Hungary. There
are similar customs among other European
nations, too.

Among the girls in Gorjani, some are
distinguished for their tall flowery hats and
swords that they carry during a ritual dance,
while others are dressed like brides. After
the end of its natural life cycle and several
revivals of the custom, Jjelje in Gorjani live
on as cultural heritage, and the staged versi-
on of the custom performed by the local
folklore group is one of Croatia’s intangible
cultural assets that are included on
UNESCO’s Representative List of Intangible
Cultural Heritage of Humanity.
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Jelenje
PRIMORSKO-GORANSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Zvir’

Folklorna skupina Kup-a ‘Zvir’ (izvor) u
Jelenju, na podrucju Grobinséine, djeluje
od 1977. godine, a ponajprije njeguje i
prikazuje plesnu i glazbenu bas$tinu svo-
ga zavicaja. Plesovi europskoga podrijetla
i rasprostranjenja odavna su dijelom ples-
nog repertoara Grobin3¢ine. Prilagodeni
domacim plesnim obicajima, u gostioni-
cama i pred crkavama plesali su Setepas,
mazurku, potresujku, pojku i Spic pojku,
vajser, ali i tanac po hrvacku. Plesnom je
zabavom upravljao muskarac — festar,
prstima dajuéi dogovorene znakove za
pojedine plesove, za prekid plesa i za
zajednicku pjesmu. Na 50. MSF ¢lanovi
KUD-a ‘Zvir’ izvode scenski prikaz plesne
zabave s pocetka pro§loga stoljeca koji

su nazvali Tanac pod festu. Ples i pjesmu
prati harmonika triestinka, berde i
bugarija.
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Jelenje
PRIMORJE-GORSKI KOTAR COUNTY
‘Zvir’ Folklore Group

‘Zvir’ (meaning Spring) Folklore Group of
Jelenje in the Grobin&¢ina area has been
active since 1977. Their primary objective
is to preserve and present the dance and
music heritage of their region. Grobins-
¢ina has long been preserving dances of
European provenance and distribution.
These were adapted to local dance cus-
toms and danced in bars and in front of
churches, and include Setepas, mazurka,
potresujka, pojka and Spic pojka, vajser, as
well as tanac po hrvacku. The dances were
controlled by a man called festar, who
would use his fingers to give pre-agreed
signals for particular dances, when to
stop dancing and when to start singing
together. At the 50" International Folk-
lore Festival, the members of the ‘Zvir’
Folklore Group will perform a staged
presentation of an early 2oth century
party called Tanac pod festu. The songs
and dances are accompanied by triestinka
accordion, berdas and a bugarija.
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Kalinovac
KOPRIVNICKO-KRIZEVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Grgur
Karlovéan’

Ovo je kulturno-umjetnicko drustvo os-
novano davne 1925. godine kao Ogranak
Seljacke sloge, kulturne i prosvjetne
organizacije Seljacke stranke. Od 1981.
nosi danasnje ime po knjiZevniku i ucite-
lju iz Kalinovca. Na smotrama folklora
prikazuje tradicije svojega kraja i Sire
Podravine. U njihovoj baStini isticu se
uskrsna — vuzmena kola, koja su nekad
imala obredni znacaj, a pripadaju tradiciji
Setanih kola. Nakon Sto su ih obnovili
izvode ih na scenskim nastupima, ali i
ispred crkve u Kalinovcu poslije mise na
Uskrs. Ples prati pjevanje i svirka tambu-
raSkog sastava.
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Kalinovac
KOPRIVNICA-KRIZEVCI COUNTY
‘Grgur Karlovéan’ Folklore Group

The folklore group was formed back in
1925 as a branch of the Peasant Concord,
the cultural and educational organization
of the Croatian Peasant Party. The group
took the name of Kalinovac-born writer
and teacher Grgur Karlovcan in 1981.
They perform in folklore festivals and
present their local traditions and the tra-
ditions of wider Podravina area. One of
the prominent elements of their heritage
are Easter circle dances or vuzmena kola
that used to have ritualistic significance
and belong to the tradition of walked cir-
cle dances. The group revived the dance
and performs it on stage, as well as in
front of the church in Kalinovac after the
Easter mass. The dance is accompanied
by songs and tamburitza ensemble.
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Korod / Korogy
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Madarsko kulturno-umjetnicko
drustvo ‘Ady Endre’

Madarsko Kulturno-umjetnicko drustvo
‘Ady Endre’ iz Koroda osnovano je 1949.
godine radi o€uvanja tradicijske kulture
madarske nacionalne manjine. Nakon
dvogodiSnje stanke zbog ratnih zbivanja
(1991.-1992.), godine 1993. drustvo po-
novno pocinje s radom. Sudjelovalo je na
32. Medunarodnoj smotri folklora u
Zagrebu 1998. godine, posvecéenoj porat-
nom obnavljanju baStine. U obnovi no$nji
su im pomogli madarski etnolozi sluZeci
se izvornim primjercima no$nji iz Koroda,
koje se cuvaju u Etnografskom muzeju u
Budimpesti. Na 50. MSF uz svirku tambu-
raSkog sastava izvode dva plesa iz Koroda,
a nazivaju ih Derenka i Szép a gyongyvirdg.
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Korod / Korogy
VUKOVAR-SRIJEM COUNTY

‘Ady Endre’ Hungarian Folklore
Group

‘Ady Endre’ Hungarian Folklore Group

of Korod was founded in 1949 with an
aim of preserving the traditional culture
of the Hungarian minority. After a two-
year pause due to the war (1991-1992),
the group restarted its activities in 1993.
They participated in the 32nd Internatio-
nal Folklore Festival in Zagreb in 1998,
which was dedicated to post-war restora-
tion of heritage. Hungarian ethnologists
helped restore their traditional costumes,
using the original pieces from Korod
kept in the Budapest Ethnographic Mu-
seum as models. At the 50 International
Folklore Festival, the group will perform
two dances of Korod accompanied by a
tamburitza ensemble: Derenka and Szép a

gyongyvirdg.
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Kupljenovo

ZAGREBACKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Kupljenovo’

U Hrvatskom zagorju, nadomak Zagrebu,
¢lanovi kub-a ‘Kupljenovo’ iz istoimenog
sela viSe od trideset godina ¢uvaju, obnav-
ljaju i promicu tradicijsku kulturu svoga
zavicaja. Tom zadatku osobito je predana
obitelj Ivankovi¢, ¢ija tri naraStaja svoju
darovitost, znanje i ljubav posveéuju ocuva-
nju glazbene i plesne bastine, ali i obnovi
nosnji. Izabrali su Zivot na selu, ali i pre-
poznali prilike koje nudi Zagreb: voditelja
drustva Ivicu Ivankoviéa je obiteljska
sklonost odvela na studij etnologije i danas
je urednik Hrvatskoga radija za narodnu
glazbu, ali i istraZivac i glazbenik. Iste sklo-
nosti i angaZman dijeli s bratom Brankom,
a Ivi¢ina supruga i dvije kéeri darovite su
glazbenice i ¢lanice ansambla. Sve su
potaknuli i danas aktivni Ivicini roditelji. S
istim uvjerenjem i ostali ¢lanovi drusStva
pridonose uspjeSnosti ‘Kupljenova’. U
doprinosu ‘Kupljenova’ programu 50. MSF
istiCe se stara Zetelacka pjesma Andelek poje,
hodocasnicka (romarska) pjesma Hote, hote,
romari koju i danas pjevaju hodocastedi u
svetiSte Marije Bistrice, te ples drmes koji u
Zagorju i drugdje Zivi u mnoStvu inacica.

Kupljenovo
ZAGREB COUNTY
‘Kupljenovo’ Folklore Group

The members of the ‘Kupljenovo’ Folklore Group
from the village of the same name in Hrvatsko
Zagorje, not far from Zagreb, have been preser-
ving, restoring and promoting the traditional
culture of their area for more than 30 years. The
most credit for that work goes to the Ivankovi¢
family, whose three generations have dedicated
their talents, knowledge and affection to the
preservation of musical and dance heritage, as
well as to the restoration of traditional costumes.
They have selected to live in the village, but
also recognized the opportunities offered by the
vicinity of Zagreb: the family tradition encoura-
ged the group’s leader Ivica Ivankovi¢ to study
ethnology in the university, and he is now the
folk music editor for Croatian Radio, as well as

a researcher and musician. His brother Branko
shares his inclination and engagement, while
Ivica’s wife and two daughters are all talented
musicians and members of the Folklore Group.
Other members are equally motivated and con-
tribute to the success of ‘Kupljenovo’. At the 50
International Folklore Festival, ‘Kupljenovo’ will
perform a harvest song Andelek poje, a pilgrim-
age (romarska) song Hote, hote, romari that is still
sung by pilgrims on their way to Marija Bistrica
pilgrimage site, as well as the drmes dance that
survives in Hrvatsko Zagorje and elsewhere in
many versions.



Licko LeSce
LICKO-SENJSKA ZUPANIJA
Kulturno-umjetnicka udruga ‘Gacka’

Licko Le8¢e je naselje u dolini rijeke
Gacke. Kulturno-umjetnicka udruga dje-
luje ve¢ trideset pet godina. Njeguje i na
sceni prikazuje narodne obicaje, posebice
glazbeni i plesni folklor Gacke doline.
Osobitu pozornost posvecéuje narodnim
noSnjama koje obnavlja po uzoru na naj-
starije sacuvane primjerke.

Na 50. Msr muski ¢lanovi udruge pje-
vaju rozgalice nakon kojih slijedi izvedba
lickog kola. U kolu sudjeluju plesaci i
plesacice predvodeni kolovodom koji
izvikuje komande. Kolo izvode bez instru-
mentalne pratnje, a prati ga pjevanje
dvostihova na nacin koji nazivaju ojkan
ili ojkalica. Kolo je neko¢ imalo vaznu
ulogu u blagdanskom Zivotu, plesalo se
prigodom pro$nje, zaruka i svadbe, ali i
kod zajednickih poslova — na prelima i
¢ijalima.
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Licko Lesce
LIKA-SENJ COUNTY
‘Gacka’ Folklore Group

Licko LeSce is a settlement located in the
Gacka river valley. The folklore group
has been active for thirty-five years. They
preserve and stage folk customs, especi-
ally the music and dances of the Gacka
valley folklore. Group members pay
special attention to traditional costumes,
which they restore based on the oldest
preserved pieces.

At the 50" International Folklore
Festival, male members of the group will
sing rozgalice followed by the Lika circle
dance. The circle dance involves both
male and female dancers with a leader
shouting out the commands. The dance is
not accompanied by musical instruments,
but with two-verse songs called ojkan or
ojkalica. The circle dance used to play an
important role during holidays, as well
as in engagement and wedding customs
and during common works — such as
wool spinning and feather plucking.
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Molve

KOPRIVNICKO-KRIZEVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Molve’

KUD ‘Molve’ neprekidno djeluje od 1966.
godine, kad je osnovana njegova folklor-
na sekcija koja njeguje i na sceni predsta-
vlja folklornu baStinu Molvi i Sirega po-
dravskoga kraja. Tom je nastojanju osobit
doprinos dao istaknuti folklorist, podrijet-
lom iz Molvi, dr. sc. Ivan Ivancan, koji

je osmislio i postavio temeljni zavicajni
repertoar. KUD ‘Molve’ je sudjelovao i na
prvoj i Cetrdesetoj Medunarodnoj smotri
folklora u Zagrebu. Na jubilarnoj 50. MSF
izvodi plesove koje je rekonstruirao Ivan
Ivancan na temelju svojih istraZivanja
rodne mu Podravine: grizlicu, lepu Anku i
drmes pleSu uz svirku triju violina i cim-
bala. Prikazat ¢e i rad sadasnjih voditelja
folklorne skupine koji su rekonstruirali
dio svadbenog obicaja od prije tridesetak
godina.
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Molve

KOPRIVNICA-KRIZEVCI COUNTY
‘Molve’ Folklore Group

‘Molve’ Folklore Group has been continu-
ously active since 1996, when its folklore
section was founded to preserve and
stage the folklore of Molve and the wider
Podravina area. Dr. Ivan Ivancan, a dis-
tinguished folklorist and a native of
Molve, contributed a lot to this objective
by putting together and setting up their
core regional repertoire. The Molve
Folklore Group also participated in
the first and in the 4oth International
Folklore Festivals in Zagreb. For the 50"
anniversary, they have prepared dances
reconstructed by Ivan Ivancan based on
his research of his native Podravina regi-
on: grizlica, lepa Anka and drmes danced
accompanied by three violins and a ham-
mered dulcimer.
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Osijek

0SJECKO-BARANJSKA ZUPANIJA
Hrvatsko kulturno-umjetnicko
drustvo ‘Osijek 1862.’

Ovo se drustvo ponajprije istice Dvoran-
skim kolom, nastalim prema zapisima
plesa i glazbi Franje Kuhaca (iz 1860-ih
godina). Taj ples potjece iz doba hrvatsko-
ga preporodnoga pokreta, a nastao je radi
povezivanja gradanske i seoske plesne
kulture: osnovu ¢ine kvadrilja i koltiljon, a
pridodani su poneki narodni plesni koraci
i figure. Tako je najprije nastalo slavonsko
kolo i zatim hrvatsko kolo, koji su osvojili
gradanske salone i dvorane diljem
Hrvatske, u Becu su ih izvodili studenti
iz Hrvatske na ‘Slavenskim balovima’, a
u nas su se ponegdje odrZali do Drugoga
svjetskog rata. Godina 1862. u imenu
druStva oznacava njegov davni pocetak
kao pjevackoga drustva da bi u dugom
trajanju druStvo mijenjalo naziv, $irilo
umjetnicku djelatnost i obogacivalo
repertoar.
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Osijek
OSIJEK-BARANJA COUNTY
‘Osijek 1862." Folklore Group

The folklore group is particularly promi-
nent for its Dvoransko kolo (Salon Circle
Dance), which was recreated based on
Franjo Kuha¢’s recordings of dances and
music from the 1860s. The dance origi-
nated during the Croatian National Revi-
val period. Its objective was to connect
the urban and rural dance cultures and is
based on the quadrille and cotillion with
the addition of some folk dance steps and
figures. First there was the Slavonian
circle dance, and then the Croatian circle
dance, and both of them conquered urban
salons and ballrooms around Croatia. In
Vienna, Croatian students did the circle
dances during ‘Slavic Balls’ and in some
places the dances survived until World
War II. The year 1862 in the group’s
name marks its early origins as a singing
group which in time changed several
names, broadened its activities and enri-
ched its repertoire.
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Osojnik
DUBROVACKO-NERETVANSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Sveti
Juraj’

Osojnik je selo u brdovitome dijelu
Dubrovackoga primorja. U Domovinskom
ratu je teSko stradalo, a nakon obnove
mjesta obnovljene su i kulturne aktivno-
sti. Pripadnici razli¢itih narastaja iznova
su prionuli organiziranom njegovanju
lokalne folklorne bastine, obnovili su u
ratu uniStene nosnje i pokrenuli djelova-
nje kulturno-umjetnickoga druStva.
Osojnik je poznat po vrsnim izvedbama
kola-poskocice, odnosno linda, uz svirku
lijerice. Taj se najpopularniji ples s pod-
rucja negdasSnje Dubrovacke Republike
zbog profinjenosti i skladnosti plesnih
figura smatra pravim biserom hrvatske
tradicijske umjetnosti. U Osojniku veliku
pozornost posvecuju djeci i mladima, uk-
ljucuju ih u djelatnost folklornog druStva
i educiraju o vazZnosti bastine i suvreme-
nim mogucénostima njezine uporabe u
turizmu. Stoga se u Osojniku odrZava i
‘Mali festival folklora i bastine’, na koje-
mu nastupaju djeca osnovnih Skola iz
Hrvatske i inozemstva.
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Osojnik
DUBROVNIK-NERETVA COUNTY
‘Sveti Juraj’ Folklore Group

Osojnik is a village in the hilly part of
Dubrovnik area. The village was badly
damaged during the Homeland War, but
all the cultural activities resumed after it
was rebuilt. All generations of villagers
went to work to organize the preservati-
on of local folklore heritage, restore the
old traditional costumes destroyed
during the war and establish the folklore
group. The people of Osojnik are known
for their excellent performances of kolo-
poskocica, or lindo, accompanied by
lijerica. This, the most popular dance
from the historical Dubrovnik Republic
due to its sophistication and harmony

of dance figures, is considered to be a
jewel of Croatian traditional art. A lot of
attention in Osojnik is given to children
and youth, and they are included in the
work of the folklore group and taught the
importance of heritage and how it can be
used in modern times in tourism. One of
the results of such approach is the ‘Small
Folklore and Heritage Festival’ organized
in the village for elementary school chil-
dren from Croatia and abroad.
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Otok Solta

SPLITSKO-DALMATINSKA ZUPANTJA
Kulturno-umjetni¢ko drustvo ‘Solta’

Na mnogo je nacina Soltu obiljeZila blizina
grada Splita, od vremena kad je otok bio u
splitskom vlasnistvu do danas. Sre¢om, u
naSe dane nije rije¢ o teSkom Zivotu onih
koji su oti$li u prekooceanske zemlje zara-
diti za otkup Solte od Splita niti onih koji
su ostali na Solti obradivati zemlju, gojiti
stoku, praviti vapno, baviti se pomorstvom
i ribarstvom. Danas je rije¢ o simbolima
identiteta iskazanima u djelatnosti kultur-
no-umjetnickog drustva ‘Solta’ koje je
registrirano 1998. godine, ali je s radom
zapocelo 1994. osnivanjem djecjeg zbora.
Uslijedilo je osnivanje zborova i Zenskih
klapa, gostovanja diljem Hrvatske i u ino-
zemstvu. Nisu izostale i nagrade u vlastitoj
sredini, drugdje u Hrvatskoj i izvan nje.

Folklorna sekcija je osnovana 2011.
godine radi obnove starih Soltanskih ple-
sova i tradicijske odjece. Te8ki su to zadaci
jer je Solta odavno iskoraéila iz vlastite
proslosti, koja nije dovoljno istraZena niti
dokumentirana. Stoga Soltani mogu biti
zadovoljni Sto su naslijedili Cetiri plesa
(kolo, mazurku, Soti¢ i przuneru), premda je
rije¢ o inaCicama zajednicke bastine Sireg
jadranskog prostora.

The Island of Solta

SPLIT-DALMATIA COUNTY
‘Solta’ Folklore Group

The vicinity of the city of Split has significan-
tly influenced Solta ever since the time when
the island was owned by the city. Luckily, we
are not concerned today with the difficult
times in which the island’s inhabitants went
overseas to earn enough money to buy the is-
land off Split and about the hardships endured
by those who remained and worked the land,
raised cattle, made lime, and engaged in naval
or fishery business. Today we are concerned
with the identity symbols expressed through
the Solta Folklore Group, which was registered
in 1998, but actually became active in 1994
when the children’s choir was established. Es-
tablishment of choirs and female klapa groups,
as well as visiting performances around
Croatia and abroad soon followed. They have
also received regional, national and internatio-
nal awards.

The folklore section was established in 2011
with an aim of reviving old dances and traditi-
onal costumes of Solta. This was a difficult task
because Solta has long ago lost touch with its
own history, which has never been researched
or documented sufficiently. The people of Solta
should therefore be thankful for the four dan-
ces they have inherited (kolo, mazurka, Soti¢
and prZunera), although these are simply modi-
fied versions of the common heritage shared
by a wider Adriatic region.



v
Polaca
ZADARSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Gradina’

Polaca je selo u biogradskom zaledu, na
rubu Ravnih kotara. Za Domovinskoga
rata Polaca je do temelja sruSena i spalje-
na, a stanovnici su od rujna 1991. bili u
progonstvu. U progonstvu su osnovali
Zavicajno druStvo ‘Gradina’, okupljali se
u njemu i njegovali svoje tradicijske
nacine pjevanja. Poslije vojne akcije ‘Olu-
ja’ zapocela je obnova sela, ali i tradicij-
skog ruha. Pola¢ankama je u obnovi
nosnje pomagala Julija Kaleb. Clanovi
KUD-a su sudjelovali na 32. Medunarod-
noj smotri folklora 1998. godine naslov-
ljenoj Obnavljamo bastinu. U svojem su
selu pokrenuli smotru folklora Oj Polaco,
nek’ ti ime traje, koja je potakla nastajanje
mnogih folklornih skupina u naseljima
Ravnih kotara i Bukovice.

Na 50. MSF nastupa Zenska pjevacka
skupina izvode¢i napjeve koje je snimio
etnomuzikolog akademik Jerko Bezi¢ na
svojim istraZivanjima. Prema tim snim-
kama Pola¢anke su obnovile svoju
tradicijsku pjesmu.
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Polaca
ZADAR COUNTY
‘Gradina’ Folklore Group

Polaca is a village in the hinterland of
Biograd, bordering the Ravni Kotari
region. During the Homeland War, the
village was burnt to the ground and its
inhabitants sent to exile in 1991. In exile,
the villagers of Polac¢a founded the Gradi-
na Regional Folklore Group to preserve
their traditional singing. Rebuilding of
the village and of their traditional costu-
mes started after the ‘Operation Storm’.
Julija Kaleb helped the women of Polaca
reconstruct their traditional dresses. The
members of the folklore group participa-
ted in the 32" International Folklore Fes-
tival in 1998 that was named Reconstruc-
tion of Heritage. They started a folklore
festival called Oj Polaco, nek’ ti ime traje
in the village, which encouraged many
villages in the Ravni Kotari and Bukovica
area to start their own folklore groups.
At the 50" International Folklore Festival
the women’s singing group from Polace
will perform songs recorded by ethnomu-
sicologist and academician Jerko Bezi¢
during his research. The women of
Polaca used his recordings to revive their
traditional songs.
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Posavski Bregi
ZAGREBACKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Ogranak Seljacke sloge’

Ogranak Seljacke sloge osnovan je godi-
ne 1934. u Posavskim Bregima, selu u
blizini Ivani¢-Grada. Otada njegovi ¢lano-
vi njeguju i prikazuju zavicajnu bastinu,
posavske pjesme i plesove. Mnogo su
puta nastupali na zagrebackoj Meduna-
rodnoj smotri folklora, pocevsi od prve.
Objavili su tonske zapise folklorne glazbe
i etnografsku mapu o noSnji svoga sela,
odrZavaju smotru muskih pjevackih sku-
pina i smotru folklora Lepe moje ravne
pole. Na 50. MSF izvode posavske pjesme i
plesove, a medu plesovima se isticu staro
sito, ducec i starinski drmes.
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Posavski Bregi

ZAGREB COUNTY

‘Peasant Concord Branch’ Folklore
Group

The Peasant Concord Branch was establi-
shed in 1934 in Posavski Bregi, a village
near Ivani¢-Grad. The group has ever
since been preserving and presenting lo-
cal heritage, i.e. the songs and dances of
Posavina. They have appeared in the In-
ternational Folklore Festival many times,
including the Festival’s first edition. The
group has released records of folklore
music and an ethnographic map of tradi-
tional costumes of their village. They
also organize a festival for male singing
groups and a folklore festival called Lepe
moje ravne pole. At the 50" International
Folklore Festival they will perform songs
and dances of Posavina, including staro
sito, ducec and starinski drmes.
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Punat, otok Krk

PRIMORSKO-GORANSKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Punat’

Na prvoj zagrebackoj Smotri folklora
1966. godine mjesto Punat s otoka Krka
predstavljala je za tu prigodu osnovana i
uvjeZbana djecja folklorna skupina iz
Skole u Puntu koju su vodili njihovi uci-
telji. Plesali su uz svirku Ivana Sindici¢a,
koji je dugi niz godina bio najistaknutiji
svira€ sopila u Puntu. Kulturno-umjetnic-
ko dru$tvo ‘Punat’ utemeljeno je 1973.
godine, mnogo puta je nastupalo na
zagrebackoj Smotri, a na ovoj jubilarnoj
nastupa i dvoje sudionika prve Smotre:
Petar Orli¢ i Mirjana Zec. Uz svirku sopila
¢lanovi Drustva izvode puntarski tanac
koji se sastoji od plesova: suprota, Soto i
tanac, a sviraci (sopci) ¢e i otpjevati jednu
pjesmu.
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Punat, island of Krk

PRIMORJE-GORSKI KOTAR COUNTY
‘Punat’ Folklore Group

At the first International Folklore Festival
in Zagreb in 1960, the town of Punat on
the island of Krk was represented by a
children’s folklore group founded and
trained for the occasion by local school
teachers. Ivan Sindici¢, for many years
the most prominent sopile player in
Punat, accompanied their dancing with
music. ‘Punat’ Folklore Group was foun-
ded in 1973. The Group has appeared in
the Festival in Zagreb many times, and
in this jubilee edition two participants of
the first Festival will join their perfor-
mance: Petar Orli¢ and Mirjana Zec.
Accompanied by sopile, the Group will
perform puntarski tanac, which consists
of suprota, Soto and tanac dances, while
the players (sopci) will sing a song.
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Recica
KARLOVACKA ZUPANIJA
Kulturno-umjetnicko drustvo ‘Rec¢ica’

Kulturno-umjetnicko drustvo ‘Recica’
nasljeduje pjevacko drustvo ‘Draskovic¢’,
osnovano 1923. godine, tamburaski zbor
utemeljen 1928. te 1948. godine osnova-
nu folklornu skupinu. Sve to svjedoci o
davnoj potrebi stanovnika Recice za kul-
turnim djelatnostima i trajnoj skrbi za
ofuvanje glazbene i plesne bastine. Cla-
novi folklorne skupine su vi$e puta
nastupali na zagrebackoj Medunarodnoj
smotri folklora, pocevsi od prve. Na 50.
MSF izvode nekoliko programa. U glazbe-
nim izvedbama isti¢u se solo pjesme
(samice) te svirka na violini i tamburama,
koja prati i plesove medu kojima se isticu
dikalica i drmes trepetas.
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Recica
KARLOVAC COUNTY
‘Recica’ Folklore Group

‘Recica’ Folklore Group continues the tra-
ditions of the ‘Draskovi¢’ Singing Group
established in 1923, tamburitza choir es-
tablished in 1928 and a folklore group es-
tablished in 1948. All these groups stand
witness to the fact that the inhabitants of
Recica have long had a need for cultural
activities and that they have continuous-
ly been preserving their music and dance
heritage. The members of the folklore
group have appeared in the International
Folklore Festival many times, including
the Festival'’s first edition.

At the 50" International Folklore Fes-
tival, they will perform several programs.
Among the music numbers, the most pro-
minent are their solo songs (samice) and
violin and tamburitza music, which also
accompanies dances. Among the dances,
the most prominent ones are dikalica and
drmes trepetas.
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Viskovo
PRIMORSKO-GORANSKA ZUPANIJA
Halubajski zvon¢ari

Pokladni obicaji Kastavstine pripadaju
vrlo starim tradicijama zimskih maskira-
nih ophoda, kakvih ima i drugdje u Istri
i ostalim krajevima Hrvatske, u Sloveniji
te zemljama srednje Europe. Glavni
sudionici su maskirani muskarci —
zvoncari — kako ih u Kastavstini zovu
zbog metalnih zvona koja nose o pasu i
njima stvaraju ritmiziranu buku. Taj je
obicaj vrlo Ziv, a u naSe je doba vaZan i
kao uporiSte identiteta te kao osvijeStena
bastina. Halubajski zvoncari su jedna od
brojnih skupina zvoncara, a prepoznatlji-
vi su po velikim zoomorfnim maskama i
velikim zvonima zbog kojih se, na dugom
putu kroz druga sela i u obilasku vlastita,
krecéu nesto sporije od drugih. Povreme-
no, uz ritmicki uskladene pokrete i zvo-
njavu, medusobno okrenuti ledima, obli-
kuju krug na mjestima gdje ima publike
ili gdje ih do¢ekuju kué¢edomadini.
Godisnji pokladni ophod zvoncara s
podrucja Kastva je u Registru kulturnih
dobara RH i u Reprezentativnhom popisu
nematerijalne kulturne baStine ¢ovje€anstva.
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Viskovo
PRIMORJE-GORSKI KOTAR COUNTY
Halubian Bell Ringers

The carnival customs of the Kastav area are a
part of the very old tradition of masked proce-
ssions that can be found elsewhere in Istria
and other parts of Croatia, Slovenia and other
Central European countries. The main partici-
pants are masked men — zvoncari (bell ringers)
— as they are called in the Kastav area because
of the metal bells that they carry around their
waists to create rhythmic noise. The custom is
still very much alive and has become impor-
tant both as a foundation of identity and as a
part of awakened heritage. Halubian bell
ringers are one of the numerous groups of bell
ringers. They are recognizable by their large
zoomorphic masks and bells that make them
move somewhat slower than other processions
on their long road through neighboring and
their own village. With rhythmically synchro-
nized movements and bell ringing they some-
times turn around to form a back to back circle
in places where there are watching audiences
or hosts to greet them.

The Annual Carnival Bell Ringers’ Pageant
from the Kastav Area is included in the Register
of Cultural Assets of Croatia and on the Repre-
sentative List of Intangible Cultural Heritage
of Humanity.
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Voloder
SISACKO-MOSLAVACKA ZUPANIJA
Kulturno-umjetnicko drustvo
‘Moslavec’

Voloder je bogato selo u moslavackom
vinorodnom kraju poznato po Hrvatskoj
vinarskoj zadruzi, utemeljenoj 1913.
godine, otkad biljeZe i prvo tonalno svi-
ranje tamburaSa. Voloderci osobito slave
obicaje uz vinske tradicije, Martinje i
Vincekovo. Izmedu dvaju svjetskih ratova
organiziraju smotre Seljacke sloge, a ve¢
pola stoljeca i priredbu Voloderske jeseni.
DruStvo posjeduje vrijedne i bogate nos-
nje prema nacinu izrade te skupocjenu
materijalu i nakitu, u ¢emu se Voloderke
medusobno natjecu. Poznati su po pjesmi
0j, jabuko crleniko, pjevanim kolima Preli-
ce se spominjale i Okreni se, okreni, moje
kolo malo koje izvode bez instrumentalne
pratnje, po raznim inacicama drmesa
(pjevani koji se moZe plesati i bez instru-
mentalne pratnje, stari, moslavacki) i nizu
drugih plesova srednjoeuropske proveni-
jencije poput polki, mazurki, sirote, Semicke
i drugih.
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Voloder

SISAK-MOSLAVINA COUNTY
‘Moslavec’ Folklore Group

Voloder is a rich village in the wine regi-
on of Moslavina. The village is known

for its Croatian Wine Makers Cooperative
founded in 1913. Tonal tamburitza playing
in the village has been recorded from that
time, too. The customs related to wine —
on St. Martin’s and St. Vincent’s — are
especially important to the people of
Voloder. Between the two World Wars, the
village organized the Peasant Concord’s
festivals, and for the last fifty years the
Voloder Autumn. The group owns valuable
and elaborate traditional costumes made
of valuable materials and jewelery, which
are a matter of competition among Volo-
der women. The group is known for their
song 0j, jabuko crleniko, sung circle dances
Prelice se spominjale and Okreni se, okreni,
moje kolo malo performed without instru-
mental accompaniment, for their various
versions of drmes (sung drme$, which can
be danced without instrumental accompa-
niment, old drmes, and Moslavina drmes)
and a number of other Central European
dances, such as polka, mazurka, sirota,
Semicka, etc.
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Vrlika

SPLITSKO-DALMATINSKA ZUPANIJA
Kulturno-umjetnicka udruga ‘Milan
Begovi¢’

Vrlika, mjesto u unutrasnjoj Dalmaciji,
odavno je poznata po svojoj bastini, pose-
bice po nosnji i kolu bez glazbene pratnje
te po osebujnu nacinu pjevanja dvostiho-
va — ojkavicama. ZapaZeni su na davnim
smotrama Seljacke sloge, ali i na prvoj
zagrebackoj Smotri folklora 1966. godine.
I u vrijeme Domovinskoga rata, kada su
bili u progonstvu, djelovalo je njihovo
folklorno drustvo. Po povratku u Vrliku,
uz obnovu kuca i Zivota, Vrlicani su nasli
snage i za obnovu i njegovanje folk-
lorne bastine. Na 50. MSF ¢lanovi udruge
sviraju na diplama, pjevaju ojkavice i
pleSu svoje poznato vrlicko kolo, koje
pripada skupini nijemih kola upisanih u
Registar kulturnih dobara RH i uvrsStenih
U UNESCO-V Reprezentativni popis nema-
terijalne kulturne bastine covjecanstva.
Medu izvodacima su i BlaZenka ReZi¢,
Olga Stoji¢ i BoZo Zeravica, koji su sudje-
lovali i na prvoj MSF.
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Vrlika

SPLIT-DALMATIA COUNTY
‘Milan Begovi¢’ Folklore Group

Vrlika, situated in inner Dalmatia, has
long been known for its heritage, especi-
ally for the traditional costumes and
their circle dance without music accom-
paniment, as well as for their characteris-
tic two-verse singing — ojkavice. The
group had successfully appeared in Peas-
ant Concord festivals, as well as in the
first Folklore Festival in Zagreb in 1966.
They were active even in exile during the
Homeland War. Upon return to Vrlika,
the inhabitants rebuilt their houses and
lives, and even found the strength to re-
store and preserve their folklore heritage.

At the 50" International Folklore Fes-
tival, the Group will play diple, sing ojka-
vica songs and dance their famous Vrlika
circle dance which has been included in
the Register of Cultural Assets of Croatia
and UNEsSCO’s Representative List of In-
tangible Cultural Heritage of Humanity.
BlaZenka ReZi¢, Olga Stoji¢ and BoZo
Zeravica, who participated in the first
International Folklore Festival, will join
the performance.
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Ansambl javanskog gamelana
‘Terbangun Matahari’ pri Veleposlan-
stvu Republike Indonezije, Zagreb

Ansambl ‘Terbangun Matahari’ (‘probudeni
suncem’ u doslovnom prijevodu) proizasao je
iz te€aja gamelana — tradicijskog ansambla
sastavljenog pretezno od udaraljki — koji je
pokrenuo dr. Johanes Radjaban, lingvist iz
Yogyakarte u Indoneziji. Tecaj od listopada
prosle godine organizira Veleposlanstvo
Republike Indonezije, a nakon profesorova
povratka u Indoneziju vodstvo preuzima
Julija Novosel. I ona i veéina ostalih ¢lanova
‘Terbangun Matahari’ su studenti Muzicke
akademije, na kojoj su i prvi put javno nastu-
pili u sijenju ove godine. Predstavili su se
repertoarom karawitana (tradicijske glazbe
za javanski gamelan) te izvedbama himne
indoneZanskoj zastavi i pohvale BlaZenoj
Djevici Mariji, nastojeci prikazati sveprisut-
nost gamelana u kulturnom i religijskom
Zivotu Indonezije, narocito Jave. Od oZujka
ove godine ansambl vodi Igor Magdaleni¢
(udaraljkas rodom iz VaraZdina koji je 2012.-
2013. studirao karawitan u Bandungu na
Javi), usmjerivsi ga suvremenijem pristupu
tradicijskoj glazbi, posebice s obzirom na
udio improvizacije. Na Medunarodnoj smotri
folklora ansambl ¢e izvesti tradicijski
repertoar: Lancaran Kebogiro, Lancaran
Ricik-Ricik i Gambang suling, pri ¢emu ¢ée uz
instrumente gamelana pjevati Putu Furina
Dewi, a obou i suling svirati Julija Novosel.

Ensemble of Javanese gamelan
‘Terbangun Matahari’ at the Embassy of
the Republic of Indonesia, Zagreb

The ensemble ‘Terbangun Matahari’ (which
literally means ‘awakened by the sun’) origi-
nated from the gamelan course, initiated and
held by Dr Johanes Radjaban, a linguist and
ethnomusicologist from Yogyakarta, Indonesia.
The course has been organized by the Embassy
of the Republic of Indonesia since October last
year, and after professor’s return to Indonesia,
Julija Novosel took the lead of the ensemble.
The majority of the members of “Terbangun
Matahari’, including Julija, are students at the
Zagreb Music Academy, where the ensemble
had its first public performance In January this
year, introducing karawitan (traditional music
for Javanese gamelan), the Indonesian national
hymn, as well as a hymn to The Virgin Mary.
This performance was aimed to show gamelan
as an integral part of cultural and religious life
in Indonesia, especially in Java. Since March,
the ensemble is led by Igor Magdaleni¢ (a per-
cusionist native of VaraZdin who studied kara-
witan in Bandung in 2012-2013), directing it to
the more contemporary approach to traditional
music, especially in terms of improvisation. At
the International Folklore Festival, the ensem-
ble will perform traditional repertoire: Lancaran
Kebogiro, Lancaran Ricik-Ricik and Gambang
suling. Along with gamelan instruments, Ms.
Putu Furina Dewi will be the vocalist, and Julija
Novosel will play oboe and suling.



Cucerje

GRAD ZAGREB

Hrvatsko kulturno prosvjetno
drustvo ‘Bosiljak’

Hrvatsko kulturno prosvjetno drustvo
‘Bosiljak’ je osnovano 1896. godine u
Cucerju, negdasnjem prigradskom selu,

a danas dijelu grada Zagreba. Njegovi
¢lanovi djeluju u mjeSovitom pjevackom
zboru, tamburaSkom orkestru, dramskoj

i folklornoj skupini. Dru$tvo ponajprije
njeguje svoju zavicajnu folklornu bastinu,
a od 1930. godine prikazuju "Cucersku
svadbu’. Sli¢no kao i druga bivsa sela
zagrebackog Prigorja Cucerje se ponosi
kontinuitetom svoga druStva, cuva nje-
govo ime a djelatnost prilagodava potre-
bama i okolnostima razvoja kulturnog
amaterizma. I na ovogodiSnjoj 50. MSF
‘Bosiljak’ izvodi dijelove ‘Cucerske svadbe’
uz pratnju tamburaSkog sastava i u pre-
lijepim noSnjama svoga negdasnjeg sela.
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Cucerje
citY OF ZAGREB
‘Bosiljak’ Folklore Group

‘Bosiljak’ Folklore group was formed in
1896 in Cucerje, once a village near
Zagreb, and now one of the city’s neigh-
borhoods. Group members are divided
into a mixed choir, tamburitza orchestra,
theater and folklore sections. They are
focused on local folklore heritage and
have been presenting the ‘Cucerje Wedd-
ing’since 1930. Not unlike other former
villages of Prigorje around Zagreb,
Cucerje is proud of the continuity of its
folklore group and its name and has
adapted its activities to the needs and
conditions in which cultural amateurism
has been developing. At the 50™ Interna-
tional Folklore Festival, ‘Bosiljak’ will
perform parts of the ‘Cucerje Wedding’
accompanied by their tamburitza ensem-
ble dressed in their beautiful traditional
village costumes.
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Gradani

GRAD ZAGREB
Hrvatsko seljacko pjevacko drustvo
‘Podgorac’

Hrvatsko seljacko pjevacko drustvo ‘Pod-
gorac’ osnovano je 1907. godine kao
muski zbor. Uz njegovu pedesetu godis-
njicu osnovan je i Zenski zbor, a zatim

i mjeSoviti zbor. Po¢etkom 1960-ih u
druStvu su osnovane tamburaska i ples-
na sekcija koje ‘Podgorca’ usmjeravaju

k uobicajenoj djelatnosti folklornih
druStava. Danas drustvo ¢ini mjeSoviti
zbor, tamburas$ka i folklorna sekcija, koji
djeluju samostalno, ali i zajednicki. Prim-
jerice, tri sekcije sudjeluju u izvedbama
sloZenih programa kao Sto je prikaz
svadbenih obicaja. Drustvo iz Gracana

je tako preSlo uobicajen put od zbora do
amaterskoga glazbeno-plesnog ansam-
bla, ali je zadrZalo kontinuitet i ostalo
dosljedno pocetnome imenu. Gracani su,
kao i druga sela zagrebackog Prigorja,
postali dijelom grada Zagreba, ali je nji-
hovo autohtono stanovniStvo naslijedilo
zavicajnu tradicijsku kulturu i svjesno je
njeguje i prikazuje.
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Gracani
CITY OF ZAGREB
‘Podgorac’ Village Singing Group

‘Podgorac’ Village Singing Group was
formed in 1907 as a male choir. On the
group’s 50" anniversary, female and sub-
sequently mixed choirs were formed as
well. In the early 1960s, the group found-
ed its own tamburitza and dance sections
and thus changed its direction towards
the usual activities of folklore

groups. Nowadays, the group is compo-
sed of a mixed choir, tamburitza section
and folklore section, all of which are
independent of each other but also colla-
borate among themselves. The three sec-
tions, for example, work together to
prepare complex programs such as sta-
ged wedding customs. The group has
thus traveled the usual road from being
a choir to becoming an amateur music
and dance ensemble, but still maintained
its continuity and its original name. Like
other villages of Prigorje, Gracani, too,
has in time become a part of Zagreb, but
the indigenous inhabitants inherited the
local traditional culture which they cons-
ciously preserve and present.
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Markusevec

GRAD ZAGREB
Hrvatsko kulturno-umjetnicko
drustvo ‘Prigorec’

Stanovnici MarkuSevca, negdasSnjeg pri-
gradskog sela a danas dijela grada
Zagreba, ponosni su na svoje tradicije,
koje i danas njeguju i prikazuju. HKUD
‘Prigorec’ se po brojnosti nastupa nalazi
na prvome mjestu medu sudionicima
zagrebacke Smotre folklora. Stovise,
pocevsi od prve Smotre odrZane 1966. go-
dine, njegovi su mladi ¢lanovi na ¢elu
povorke Smotrinih sudionika nosili zas-
tavu grada Zagreba. Predvodili su povor-
ku od Studentskog centra do glavnoga
gradskog trga, gdje je slijedilo svecano
otvaranje Smotre. Naravno, ‘Prigorec’ je
sudjelovao i u scenskim priredbama,
ponajviSe izvodedi prigorske pjesme i
plesove. Drustvo djeluje viSe od 9o godi-
na, ima folklornu, tamburaSku i dramsku
sekciju, a njegovu budué¢nost osigurava
velik broj mladih i djece. Uz 50. godi$nji-
cu Smotre organizatori zahvaljuju svim
biv§im i sadaSnjim ¢lanovima ‘Prigorca’
i njegovu dugogodiSnjem voditelju
Stjepanu Stefu Ro€i¢u, koji vise nije medu
nama.
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Markusevec
CITY OF ZAGREB
‘Prigorec’ Folklore Group

The inhabitants of MarkuSevec, once a villa-
ge near Zagreb, today one of its neighbor-
hoods, are proud of their traditions, which
they still preserve and present to the public.
The ‘Prigorec’ Folklore Group is the Interna-
tional Folklore Festival’s most frequent visi-
tor. Group members have been carrying the
Zagreb city flag at the head of the Festival
Procession ever since the first International
Folklore Festival in 1966. They would lead
the procession from the Student Center to
the main city square and the opening cere-
mony stage. The ‘Prigorec’ group would, of
course, appear on the stage, as well, and
present the songs and dances of the Prigorje
region. The group has been active for more
that 9o years divided into folklore, tamburi-
tza and theater sections with numerous
young people and children among their
members who will ensure the group’s survi-
val in the future. At the 50" International
Folklore Festival, the organizers will express
their gratitude to all former and current
members of the Folklore Group, as well as to
late Stjepan Stef Roci¢, who was a long-time
leader of the group.
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Remete

GRAD ZAGREB
Kulturno-umjetnicko drustvo
‘Frankopan-Remete’

I ovo je drustvo osnovano davno, 1920.
godine, kao Hrvatsko seljacko pjevacko
druStvo ‘Frankoparn’, ali je viSe puta
mijenjalo ime i prekidalo djelatnost. Od
1993. godine kontinuirano djeluje, pove-
¢ava broj ¢lanova i sekcija, sudjeluje na
smotrama i drugim priredbama u Zagrebu,
Hrvatskoj i u inozemstvu. Najvecu po-
zornost posvecuju obicajima, glazbi i
plesu zagrebackog Prigorja kao svojoj
kulturnoj bastini koreografski i autorski
prilagodenoj scenskoj izvedbi. Na reper-
toaru imaju i plesove i glazbu iz drugih
krajeva Hrvatske. Objavili su monografiju
Remete pjevaju i pleSu i dva nosaca slike

i zvuka. Na 50. MSF izvode koreografiju
Pjesme i plesovi Prigorja uz pratnju tambu-
raskog sastava.
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Remete
CITY OF ZAGREB
‘Frankopan-Remete’ Folklore Group

This group was formed back in 1920 as
the ‘Frankopan’ Village Singing Group,
but has changed its name and interrup-
ted its activities several times through
its history. They have been active conti-
nuously since 1993, increasing their
membership and the number of sections,
participating in festivals and other
events in Zagreb, elsewhere in Croatia
and abroad. They are primarily focused
on customs, music, and dancing of the
Prigorje area as their cultural heritage
that has been choreographed and re-au-
thored to adapt it for the stage. Their rep-
ertoire also includes dances and music
from other parts of Croatia. The group
has released a book called Remete pjevaju
i plesu (Singing and dancing Remete) as
well as two audio and video albums. At
the 50" International Folklore Festival
the group will perform a choreography
called Pjesme i plesovi Prigorja accompa-
nied by a tamburitza ensemble.
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GRAD ZAGREB
Grupa za medunarodni folklor
sKUD ‘Ivan Goran Kovacié’

Grupa za medunarodni folklor je osnova-
na u okviru Studentskog kulturno-umjet-
nickog drustva ‘Ivan Goran Kovaci¢’ prije
trideset pet godina. Njezini osnivaci

i prvi ucitelji bili su Francis Feybli i
Nenad Bic¢ani¢. Od tada djeluju odrZava-
njem redovitih seminara, sudjelovanjem
¢lanova na domacim i inozemnim radio-
nicama te suradnjom sa sli¢nim skupina-
ma u Europi. Njihov repertoar danas
obuhvacda viSe od 250 plesova s raznih
strana svijeta, ali prevladavaju plesovi

iz Europe. Clanovi nisu profesionalci pa
je skupina rekreativna. Kako je nemogu-
¢e posjedovati noSnje iz velikoga broja
zemalja Cije plesove izvode, odijevaju
stiliziranu odje¢u s ponekim detaljem iz
zemlje koju predstavljaju. Na zagrebackoj
Medunarodnoj smotri folklora sudjeluju
u plesnim radionicama Francisa Feyblija,
a na 50. MSF svoju dugogodi3nju suradnju
i poStovanje prema Francisu Feybliju,
folkloristu iz Svicarske, iskazuju scenskim
prikazom u kojem predstavljaju dva plesa
iz Rumunjske i po jedan iz Svicarske i
Portugala.
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CITY OF ZAGREB

International Folklore Group
‘Ivan Goran Kovacié¢’ Student
Folklore Association

The International Folklore Group was
founded under the ‘Ivan Goran Kovaci¢’
Student Folklore Association 35 years
ago. Its founders and first teachers were
Francis Feybli and Nenad Bi¢ani¢. The
group has ever since been holding semi-
nars, participated in local and internatio-
nal workshops and cooperated with
similar groups around Europe. Their
repertoire now includes more than 250
dances from all corners of the world, but
mostly from Europe. The members are
not professionals, and the group is there-
fore amateur in character. Since it is im-
possible to own original costumes from
so many countries, they wear stylized
clothes with occasional details from the
country they are presenting. They partici-
pate in Zagreb’s Festival through Francis
Feybli’s dance workshop. At the 50"
International Folklore Festival the group
will present their long-term cooperation
and respect for Swiss folklorist Francis
Feybli with a staged performance of two
dances from Romania, and one from
Switzerland and one from Portugal.
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GRAD ZAGREB
Zavicajno drustvo ‘Sinac’

U Zagrebu od 1979. godine djeluje ovo
zavicajno drustvo, u kojemu se okupljaju
Li¢ani podrijetlom iz Sinca, naselja kod
izvora rijeke Gacke. Njegovanjem i
scenskim prikazivanjem glazbenih i ples-
nih tradicija svoga zavi¢aja nastoje sacu-
vati medusobne odnose i veze te sje¢anja
na negda$nji Zivot u Sincu. Nastupaju na
smotrama folklora i drugim priredbama
u Zagrebu, diljem Hrvatske i u inozems-
tvu. Objavili su Cetiri nosaca zvuka, a
osobito nastoje sacuvati stare licke napje-
ve i kola. Izvode napivavanje — Saljivo
nadmetanje Zena i muSkaraca pjesmom

u pratnji tamburice — dangubice te licko
kolo uz svirku tamburaskog sastava i na
kraju beéarac.
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CITY OF ZAGREB
‘Sinac’ Regional Folklore Group

The regional folklore group has been ac-
tive in Zagreb since 1979, gathering peo-
ple originally from Sinac, a settlement in
Lika near the Gacka spring. By continuing
and staging the music and dance traditi-
on of their home, they are working on
preserving their mutual relationships and
memories of life in Sinac. They perform
in folklore festivals and other events in
Zagreb, elsewhere in Croatia and abroad.
The group has released four records and
is working hard on keeping the old songs
and circle dances of Lika alive. They

will perform napivavanje — a humorous
singing competition between men and
women accompanied by dangubica tam-
buritza — Lika circle dance accompanied
by a tamburitza ensemble and finally a
becarac.
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GRAD ZAGREB
Licka izvorna skupina ‘PljeSevica’

Ova folklorna skupina u Zagrebu okuplja
iseljene stanovnike Zupe Zavalje, podruc-
ja koje je pripadalo Lici, a sad je dijelom
Bosne i Hercegovine. Clanovi skupine
cuvaju folklornu bastinu svoga zavicaja,
obnovili su narodne no$nje i objavili
Cetiri nosaca zvuka s lickim pjesmama.
Nastupaju na brojnim smotrama folklora
diljem Hrvatske.

Uz tamburaski sastav pjevaju Kad
zapivam lagani becarac, a uz samicu Ja
sam becar, blago mojoj majci. Slijedi Setano
kolo uz pjesmu i hrvatsko kolo uz tambu-
raSki sastav.
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CITY OF ZAGREB
‘PljeSevica’ Original Folklore Group
of Lika

The members of the folklore group foun-
ded in Zagreb are emigrants from the
Zavalje parish, which used to be part of
the Lika region, but is now in Bosnia
and Herzegovina. Members of the group
preserve the folklore heritage of their
home region, have restored their traditi-
onal costumes and released four albums
with recordings of traditional songs from
Lika. They perform in numerous folklore
festivals around Croatia.

They will sing Kad zapivam lagani
becarac accompanied by a tamburitza
ensemble, Ja sam becar, blago mojoj majci
accompanied by samica, followed by a
walked circle dance with a song and
Croatian circle dance accompanied by a
tamburitza ensemble.
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Zupanjska Posavina
VUKOVARSKO-SRIJEMSKA ZUPANIJA
Plesna skupina ‘Cvelferi’

U svibnju 2014. godine devet sela Zupanj-
ske Posavine teSko je stradalo u poplavi:
Gunja, Rajevo Selo, Racinovci, buridi,
StroSinci, Posavski Podgajci, Vrbanja,
Soljani i Drenovci. Ministarstvo kulture
RH je pokrenulo projekt ‘Rekonstrukcija
i obnova tradicijske kulturne bastine na
podrucju Cvelferije u Zupanjskoj Posavi-
ni’, u sklopu kojega su izradena 84
kompleta narodnih nosnji za 9 kulturno-
umjetnickih druStava koja njeguju
tradiciju Hrvata — Sokaca, 2 drustva s
boSnjackom tradicijom te jednim druStvom
koje na tome podrucdju ¢uva tradiciju
Slovaka.

Na 50. MSF nastupaju ¢lanovi kultur-
no-umjetnickih druStava s podrucja
Cvelferije okupljeni u plesnu skupinu
‘Cvelferi’, koji plesom i pjesmom 50 ple-
saca, 11 sviraca i 3 pjevacke skupine
prikazuju tradiciju devet Sokackih sela.
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Zupanjska Posavina
VUKOVAR-SRIJEM COUNTY
‘Cvelferi’ Dance Group

In 2014, nine villages of Zupanjska
Posavina were badly damaged in a flood.
These were: Gunja, Rajevo Selo, Ra¢inov-
ci, burid¢i, StroSinci, Posavski Podgajci,
Vrbanja, Soljani, and Drenovci. After the
flood, the Croatian Ministry of Culture
started implementing a project called
‘Reconstruction and Restoration of Tradi-
tional Cultural Heritage in the Cvelferija
Area in Zupanjska Posavina.’ The project
helped make 84 sets of traditional costu-
mes for 9 folklore groups that preserve the
tradition of Sokci Croats, 2 groups that
preserve Bosnian tradition and a group
that works on preserving Slovakian tradi-
tion in the area.

At the 50" International Folklore Fes-
tival members of these folklore groups
will perform as the Cvelferi Dance Group
consisting of 50 dancers, 11 singers and
3 singing groups that will present traditi-
onal dances and songs of the nine villages
inhabited by Sokci.
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AUSTRIJA

Bec
Folklorni ansambl gradi$éanskih
Hrvata ‘Kolo Slavuj’

U Becu djeluje Hrvatski centar i Folklorni
ansambl gradiS¢anskih Hrvata ‘Kolo
Slavuj’, koji okupljaju gradiS¢anske
Hrvate u Austriji i poticu medusobne
veze svih potomaka Hrvata koji viSe od
pet stoljeca Zive u sredi$njoj Europi, u
danasnjoj Austriji, Madarskoj, Slovackoj i
Ceskoj. Ansambl je osnovan 1971. godine
spajanjem plesacke skupine ‘Kolo’ i tam-
buraskoga sastava ‘Slavuj’. Clanovi
ansambla dolaze iz svih krajeva Gradisc¢a/
Burgenlanda, iz Beca, kao i iz hrvatskih
sela u Madarskoj i Slovackoj. ‘Kolo Slavuj
njeguje i prikazuje glazbu, plesove i
obicaje gradiS¢anskih Hrvata koji su
tijekom viSestoljetnog suZivota s drugim
narodima poprimili i utjecaje

drugih kultura. U stvaranju repertoara
sudjelovao je hrvatski folklorist i istra-
Zivac gradiS¢anskih plesova Ivan Ivancan.
Na 50. MSF prikazuju svadbene obicaje,
glazbu i plesove iz Gradis¢a.

’
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AUSTRIA

Vienna
‘Kolo Slavuj’ — Burgenland Croats’
Folklore group

The Vienna-based Croatian Center and
the ‘Kolo-Slavuj’ Burgenland Croats
Folklore Group have been gathering the
Burgenland Croats living in Austria and
encouraging a relationship between all
descendants of ethnic Croats living in
Central Europe, in the areas that are now
Austria, Hungary, Slovakia, and the Czech
Republic, for more than five centuries.
The Group was founded in 1971 as a
union of a dance group ‘Kolo’ and a tam-
buritza ensemble ‘Slavuj’. Group mem-
bers come from all parts of Burgenland,
Vienna, as well as from Croatian villages
located in Hungary and Slovakia. ‘Kolo
Slavuj’ preserves and stages music, danc-
es and customs of Burgenland Croats that
have incorporated influences of other
cultures during the centuries they have
been living side-by-side. Croatian folklo-
rist and researcher of Burgenland Croats’
dances Ivan Ivancan helped create their
repertoire. At the 50" International
Folklore Festival the group will present
Burgenland wedding customs, music, and
dances.
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BOSNA I HERCEGOVINA

Guca Gora
Izvorna folklorna grupa ‘Sloga‘

Guca Gora je mjesto u blizini Travnika u
kojemu djeluje Izvorna folklorna grupa
‘Guca Gora’, utemeljena daleke 1925. go-
dine kao ogranak ‘Seljacke sloge’. Otada
¢lanovi ¢uvaju svoju bogatu folklornu
bastinu i prikazuju je na smotrama ‘Selja-
¢ke sloge’ i drugim sli¢nim priredbama
sve do nasih dana, na kojima su zapaZeni
zbog svoje osebujne no$nje, nacina pjeva-
nja i plesanja. Na zagrebackim smotrama
nastupali su viSe puta. Godine 1993. Guca
Gora je bila zahvaéena ratom, a stanovni-
ci prognani. Njihove noSnje i glazbala su
bili unisteni. Od kraja devedesetih vraca-
ju se u svoje mjesto, pa uz obnovu domo-
va i gospodarskih objekata obnavljaju i
djelatnosti folklorne skupine. Na 50. MSF
izvode Zensko i muSko svatovsko pjeva-
nje, djevojacko nimo kolo, kolo uz pjesmu
Urodila Zuta kruska i kolo u Cetvero te ples
duture uz svirku Sargije.
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BOSNIA AND HERZEGOVINA

Guca Gora
‘Sloga’ Original Folklore Group

Guca Gora is a village near Travnik that
hosts the ‘Guca Gora’ Original Folklore
Group founded back in 1925 as a branch
of the Peasant Concord. The members
have ever since been preserving and
presenting their rich folklore in Peasant
Concord festivals and similar events.
They have always been noticed for their
characteristic costumes, singing and
dancing. The group has appeared at the
International Folklore Festival several
times. In 1993 the village of Guc¢a Gora
was caught in the middle of the war and
its inhabitants were exiled. All of their
traditional costumes and music instru-
ments were destroyed. In the late 1990s,
the villagers started returning to the
village, rebuilding their homes and other
buildings, as well as reviving the folklore
group. At the 50" International Folklore
Festival the group will perform male
and female wedding songs, the nimo kolo
danced by girls, a circle dance accompa-
nied by a song called Urodila Zuta kruska
as well as kolo u cetvero and the duture
dance accompanied by a Sargija.
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BOSNA I HERCEGOVINA

Studenci i Grude
Zeljko KeZa i Jure Milo$

Iz Hercegovine na jubilarnu 50. MSF dolaze
dva vrsna sviraca tradicijskih glazbala:
Zeljko KeZa iz Studenaca kraj Ljubuskog
(roden 1984.) i Jure MiloS§ iz Gruda (roden
1993.). Pripadaju mladom naraStaju glaz-
benika koji sviraju viSe instrumenata,
glazbeno su obrazovani, ali i zaljubljeni-
ci u tradicijsku glazbu, skloni uciti od
svojih prethodnika iz naroda i poucavati
druge. Nastupaju diljem Europe, a Jure
Milos suraduje i na projektima scenske
prezentacije i na drugim kontinentima

te u istraZivanju tradicijske glazbe. Na
jubilarnoj MsF obojica izvode gange i put-
nicko pjevanje, Jure svira u diple, a Zeljko
uz gusle pjeva pjesmu Pomozi mi Isus i
Marija, posluzi me moja davorija, koju je
sastavio njegov sumjeStanin, iseljenik

u Ameriku 1917. godine i tekst poslao u
pismu svojoj rodbini.
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BOSNIA AND HERZEGOVINA

Studenci and Grude
Zeljko KeZa and Jure Milo$

Two excellent traditional instrument
players from Herzegovina are coming to
the 50 International Folklore Festival:
Zeljko KeZa from Studenci near Ljubugki
(born in 1984) and Jure Milo§ from Grude
(born in 1993). They both belong to the
young generation of musicians who play
multiple instruments, have formal musi-
cal training, but are also admirers of
traditional music and are ready to learn
from their predecessors and teach others.
They perform around Europe, and Jure
Milos also works on projects in other
continents and on the exploration of tra-
ditional music. At the 50" International
Folklore Festival they will both perform
gangas and travellers’ singing. Jure plays
diple, while Zeljko plays gusle and sings
Pomozi mi Isus i Marija, posluzi me moja
davorija, a song composed in 1917 by his
co-villager who emigrated to the US and
sent the lyrics to his family in a letter.
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SRBIJA (VOJVODINA)

Tavankut
Hrvatsko kulturno prosvjetno
drustvo ‘Matija Gubec’

Tavankut je selo na sjeveru Backe, blizu
Subotice. Nastanjuju ga ve¢inom Hrvati
— Bunjevci. Sacuvali su Stokavsko-ikavs-
ki govor i bogatu bunjevacku tradicijsku
kulturu: no3nje, pjesme, pripovijetke,
plesove i obicaje. Tavankudanke su poz-
nate i po osobitom umijecu izrade slika i
drugih ukrasa od slame.

Drustvo je osnovano 1946. godine.
Oslonjeno na bunjevacku kulturnu i
jezi€nu bastinu, u burnim povijesnim
dogadanjima i u nesklonome im okruZe-
nju snazno djeluje na ocuvanju kulturnog
i nacionalnog identiteta Bunjevaca odvo-
jenih od matic¢ne zemlje. Sudjelovali su
na prvoj i zatim na jo$ deset zagrebackih
Smotri. Na njihovu dvanaestome nastupu
u Zagrebu, na jubilarnoj 50. MsF, prika-
zuju dio DuZijance — obicaja uz kraj
Zetve: gazda i gazdarica docekuju najbo-
ljeg Zeteoca i Zetelicu — bandasa i banda-
Sicu, koji im donose vijenac od Zitnog
klasja, a domadini ih blagoslivljaju. Sli-
jede bunjevacke pjesme i plesovi uz prat-
nju tambura$a i gajdasa.
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SERBIA (VOJVODINA)

Tavankut
‘Matija Gubec’ Croatian Folklore
Group

Tavankut is a village in northern Backa,
near Subotica. It is mostly inhabited by eth-
nic Croats — Bunjevci. They have preserved
their Stokavian-ikavian dialect and the rich
traditional culture of Bunjevci: traditional
costumes, songs, stories, dances and cus-
toms. The women of Tavankut are famous
for their art of making images and other
decorative objects out of straw.
The folklore group was established
in 1946. Centered around the cultural and
linguistic heritage of Bunjevci, the group
has worked hard to preserve their cultural
and national identity throughout the turbu-
lent history and in the hostile environment.
They participated in the first and in ten
other Folklore Festivals in Zagreb. Their
twelfth appearance in the Festival will fea-
ture a part of DuZijanca — an end-of-harvest
custom when the landlord and lady wel-
come the best male and female harvesters
— bandas and bandasica, who bring them a
wreath made of wheat while the hosts give
them their blessings. This will be followed
by songs and dances of Bunjevci accompa-
nied by tamburitza and bagpipe players.
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BUGARSKA

Bistrica
Folklorni ansambl ‘Bistrica’

Folklorni ansambl ‘Bistrica’ od 1949. go-
dine ¢uva i prikazuje bogatu i osebujnu
folklornu bastinu sela Bistrica u Sopskoj
regiji, nedaleko Sofije. Jedan je od naj-
poznatijih bugarskih ansambala, osobito
otkad je bistricka glazbena, plesna i
obredna bastina uvrStena u UNESCO-vV
Reprezentativni popis nematerijalne
kulturne baStine ¢ovjecanstva. Starinsko
Zensko pjevanje, arhai¢no viSeglasje,
naizmjence izvode dvije skupine po Cetiri
Zene medusobnim sudaranjem i usijeca-
njem glasova u tijesnim intervalima, Sto
rezultira osebujnim zvucénim struktura-
ma i bojama. Plesna tradicija obuhvacda
kola (hora) zatvorenog i otvorenog tipa s
kretanjem obrnutim od kazaljke na satu.
U obrednoj se praksi izdvajaju svadbeni
obicaji, boZi¢ni obicaji koleduvanja te
obicaji o Lazarovdnevu u subotu prije
Cvjetnice.
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BULGARIA

Bistritsa
‘Bistritsa’ Folklore Ensemble

Since 1949, the ‘Bistritsa’ Folklore En-
semble has been preserving and promo-
ting the rich folk heritage of the village
of Bistritsa in the Shoplouk region near
Sofia. This is one of the most prominent
Bulgarian ensembles, especially since
Bistritsa music, dance and ritual heritage
has been inscribed on the UNEScO’s Rep-
resentative list of the Intangible Cultural
Heritage of Humanity. Arhaic female
singing is interchangeably performed

by two groups of four women, with their
voices clashing and cutting into one an-
other in narrow intervals, thus forming
characteristic sound structures and tim-
bres. The dance tradition includes horo
circle dances of open and closed types,
with counter-clockwise rotation. The ritu-
al practices distinguish wedding customs,
the Christmas custom of koleduvanje or
caroling, and the customs of Lazarovden
taking place on the Saturday preceding
the Palm Sunday.
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EGIPAT

Kairo
Al Tannoura Folklore Troupe

Ovaj ansambl je zapoceo s radom 1988.
godine u umjetnickom centru u Kairu,
koji je ZariSte kulturnih zbivanja usmje-
renih oZivljavanju i obnovi folklornih
tradicija. Ansambl se posebno istice svo-
jim djelovanjem unutar Centra i svakoga
tjedna nastupa tri puta. SrediSnje mjesto
u njegovu programu zauzima poznati
rotirajudi, kruzni ples, koji dervisi u is-
lamskoj kulturi, osobito u sufizmu, prak-
ticiraju kako bi postigli ekstazu. Izvedbe
su prilagodene scenskom prikazivanju:
stavljaju manji naglasak na duhovni
aspekt, prate ih suvremeni i tradicijski
intrumenti kao $to su ud (kratkovrata
lutnja), daf (tamburin) i ney (svirala tipa
flaute), koji pomaZu postupno ubrzava-
nje tempa plesaca. Osim plesaca i sviraca
izvedbi se prikljucuje i pjevacica koja
recitira religijske stihove i hvalospjeve
proroku Muhamedu.
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EGYPT

Cairo
Al Tannoura Folklore Troupe

The ensemble was established in 1988
by the Cairo Center for Arts, which is the
hub for cultural events aimed at reviving
and restoring folklore traditions. The
ensemble is a prominent member of the
Center and holds three performances
every week. Their program is centered
on the famous whirling dance used by
Islamic, and especially Sufi dervishes to
achieve ecstasy. The ensemble’s perfor-
mances are adapted for the stage and are
not focused on the spiritual aspect of
the dance. They dance accompanied by
traditional instruments such as oud (a
short-necked lute), daf (tambourine) and
ney (a flute-type instrument), that help
the dancers gradually accelerate their
pace. Apart from dancers and players,
the performance also includes a female
singer who recites religious verses and
praises to the Prophet Mohamed.
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FRANCUSKA

La Garde

Folklorni ansambl ‘La Farigouleto’

Folklorni ansambl ‘La Farigouleto’ iz

La Garde u francuskoj Provansi naziv je
dobio prema timijanu, aromaticnoj biljci
koja prekriva obronke provansalskih
planina. Ansambl je osnovan 1963. godi-
ne, a osim folklorne nastoji sacuvati i
jezi¢nu bastinu svojega kraja. Posebno je
usmjeren njegovanju tradicijskih plesova
poput polke, mazurke, rigaudona i scotti-
sha koje prati svirka uparenih tradicijskih
instrumenata galoubeta i tambourina. Na
ta dva instrumenta istodobno svira jedan
izvodac: na svirali s tri rupice tipa flaute
lijevom rukom prebire melodiju, a po du-
gom i uskom dvoopnenom bubnju udara
desnom rukom odrZavajudi ritam; naj-
CeSce se pridruzuju violina, harmonika i
gitara. Na ovogodi3njoj Smotri taj ¢e folk-
lorni ansambl prikazati Cetiri isjecka iz
zavicajnih obicaja koje su naslovili: ‘mor-
ski’, ‘Zetveni’, ‘karnevalski’ i ‘obrtnicki’.
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FRANCE

La Garde

‘La Farigouleto’ Folklore Group

‘La Farigouleto’ Folklore Group from La
Garda in Provence, France was named
after thyme, an aromatic plant covering
the slopes of Provencal mountains. The
group was founded in 1963 with an aim
of preserving regional folklore and
linguistic heritage. Their repertoire is
focused on traditional dances such as
polka, mazurka, rigaudon and scottish
accompanied by a pair of traditional ins-
truments: galoubet and tambourine. The
two instruments are played simultane-
ously by a single player: they play the
melody on the three-hole pipe with their
left hand, and use their right hand to

set the rhythm on the long and narrow
double-headed drum. The player is often
joined by a violin, an accordion and a
guitar. At the Festival this year the folk-
lore group will present four excerpts
from their regional heritage named: ‘sea’,
‘harvest’, ‘carnival’ and ‘crafts.’
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IRSKA

Rosinver
Plesna skupina ‘Emerald Revellers’

Plesna skupina ‘Emerald Revellers’
nastala je 1996. godine na otoku Manu,
smjeStenom u srediStu Britanskih otoka
kad je, ponukana pozivom organizatora
tamoS3njeg keltskog festivala, koreograf-
kinja Clare McMarrow okupila svoje uce-
nike i uvjeZbala koreografiju za nastup na
festivalu. Koreografije Clare McMurrow,
koje prikazuju bogatstvo irske glazbene

i plesne bastine, taj ansambl od tada
uspjedno predstavlja na lokalnim i medu-
narodnim festivalima i natjecanjima. U
njihovu repertoaru koji spaja tradicijske

i suvremene glazbene i plesne elemente
posebno mjesto pripada dobro poznatom
stepu koji karakteriziraju brzi i precizni
pokreti stopala, te jigu — tradicijskom
Zivahnom plesu u mjeSovitoj mjeri. Poje-
dine plesove prati svirka svojstvenog
glazbenog sastava koji ¢ine harmonika,
gitara, violina, bendZo i klavijature.
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IRELAND

Rosinver
‘Emerald Revellers’ Dance Group

‘Emerald Revellers’ Dance Group was
formed in 1996 on the Isle of Man loca-
ted in the middle of the British Isles
when choreographer Clare McMarrow or-
ganized her students and prepared a cho-
reography for a performance in the local
Celtic festival to which she was invited
by the organizer. The group continues to
successfully present Clare McMurrow’s
choreographies that display the wealth
of Irish music and dance heritage in local
and international festivals and competiti-
ons. Their repertoire is a blend of traditi-
onal and modern music and dance ele-
ments with a special place for the famous
step characterized by rapid and precise
footwork and the jig — traditional lively
dance in compound meter. Some dances
are accompanied by a characteristic mu-
sic ensemble composed of an accordion,
guitar, violin, banjo, and keyboards.
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ITALIJA

Cori
Storici Sbandieratori delle Contrade
di Cori

Skupine mladi¢a koji pra¢eni glazbom
trublji (chiarine) i dvoopnenih bubnjeva
pokazuju vjeStinu vijanja zastavama,
poznatije i kao sbandieratori, gotovo su
neizostavni sudionici povijesno-folklor-
nih priredaba kojima brojni talijanski
gradovi biljeZe dugu povijest svojega
postojanja. Pored lokalnih svecanosti
sbandieratori svoje umijece, a njime i
jedan dio tradicije svojih gradova, pred-
stavljaju i na nacionalnim i medunarod-
nim folklornim festivalima. U okviru pre-
thodnih Medunarodnih smotri folklora
hrvatskoj se publici predstavilo nekoliko
takvih skupina. Ove ¢e godine u Zagrebu
drugi put nastupiti skupina ‘Storici
Sbandieratori delle Contrade di Cori’, koja
u gradi¢u Cori, smjeStenom u srediStu
pokrajine Lazija, djeluje od 1976. godine.
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ITALY

Cori
Storici Sbandieratori delle Contrade
di Cori

A group of young men accompanied by
the sounds of clarion trumpets (chiarinas)
and double-headed drums who demon-
strate their flag-waving skills, better
known as sbandieratori, is an unavoidable
part of historic and folklore events with
which Italian cities and towns celebrate
their long histories. The shandieratori
present their skills, and with them a part
of their local tradition, in national and
international folklore festivals, too, and
not only during local festivities. Several
such groups have previously performed
in the International Folklore Festival in
Zagreb. This will be the second Zagreb
appearance of ‘Storici Sbandieratori delle
Contrade di Cori’, the group that has been
active in the town of Cori in central Lazio
since 1976.
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KANADA

Vegreville
UKkrajinski plesni ansambl ‘Sopilka’

Ukrajinski plesni ansambl ‘Sopilka’ os-
novan je 1984. godine u kanadskoj pro-
vinciji Alberta u Vegrevilleu. Budu¢i da
je srediSte ukrajinskog stanovniStva u
sjeveroistocnoj Alberti, u Vegrevilleu se
nalazi najveca pysanka na svijetu (ukra-
jinsko uskrsno jaje ukraSeno tradicijskim
motivima) pa je domacin ukrajinskom
festivalu ‘Pysanka’. Festival je utemeljen
1973. 1 od tada se svake godine odrZava
prvoga tjedna u srpnju, nudedi cjeloviti
prikaz ukrajinske kulturne baStine. Na
festivalu redovito sudjeluje i ansambl
‘Sopilka’ koji, osim na lokalnim, nastupa
i na medunarodnim priredbama i festi-
valima. Ove godine pridruZuju se i zagre-
backoj Smotri, na kojoj ¢e prikazati dijeli¢
bogate ukrajinske plesne bastine koju
njeguju izraZavajudéi tako svoju etnicku i
kulturnu pripadnost.
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CANADA

Vegreville
‘Sopilka’ Ukrainian Dance Ensemble

‘Sopilka’ Ukrainian Dance Ensemble was
founded in 1984 in Canada in Vegreville,
Alberta. As the center of Ukrainian immi-
grants in north-east Alberta, Vegreville
holds the largest pysanka in the world
(Ukrainian Easter egg decorated with tra-
ditional motifs), and is therefore the host
city for the Ukrainian ‘Pysanka’ Festival.
The Festival, started in 1973, has been
taking place annually during the first
week of July with a program that offers a
comprehensive overview of Ukrainian
cultural heritage. The ‘Sopilka’ Folklore
Group is a regular participant of the local
Festival, as well as of some international
events and festivals. This year they will
join the International Folklore Festival in
Zagreb and present a segment of Ukraini-
an rich dance heritage from their reper-
toire, through which they express their
ethnic and cultural origins.

75



MAKEDONIJA

Skoplje

Folklorni ansambl ‘Etnos’

Folklorni ansambl ‘Etnos’ nastao je 2004.
godine u okviru Folklornog studija
‘Etnos’, koji se bavio obnovom i izradom
nos$nji iz svih krajeva Makedonije. An-
sambl je proSirio djelatnost na njegovanje
i predstavljanje pjesme i plesa te poslje-
dnjih godina nastupa na brojnim medu-
narodnim festivalima i natjecanjima.

Na zagrebackoj Smotri, osim bogatih i
raznolikih makedonskih narodnih no3nji,
prikazuje svoj plesni i glazbeni repertoar,
posebice kola (oro) vezana uz obicaje i
obrede. Glazbena potka cijeloga programa
je sastav tradicijskih instrumenata u
kojem su kaval (svirala tipa flaute), gajde,
zurla (svirala tipa oboe), tambura (dugo-
vrata lutnja), tapan (cilindri¢an bubanj),
gitara i harmonika.
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MACEDONIA

Skopje

‘Etnos’ Folklore Group

The ‘Etnos’ Folklore Group was founded
in 2004 by the Etnos Folklore Studio that
worked on the restoration and creation
of traditional costumes from all parts

of Macedonia. The ensemble expanded
the activities to the preservation and
presentation of songs and dances and has
recently participated in numerous inter-
national festivals and competitions. At
the Festival in Zagreb, they will present
the wealth and variety of Macedonian
traditional costumes as well as their
dance repertoire, particularly their circle
dances (oro) related to customs and rites.
The music for the performance will be
supplied by traditional instruments that
include kaval (a flute-type instrument),
bagpipes, zurla (an oboe-type instrument),
tambura (a long-necked lute), tapan (a
cylindrical drum), guitar and an accordion.

50. MEDUNARODNA SMOTRA FOLKLORA / 50™ INTERNATIONAL FOLKLORE FESTIVAL



SLOVACKA

Skalica

Folklorni ansambl ‘Skali¢an’

Folklorni ansambl ‘Skali¢an’ osnovan je
1954. godine u Skalici, gradu u zapadnoj
Slovackoj na samoj granici sa Ceskom.
Jedan je od najstarijih slovackih folklor-
nih ansambala, a od pet stotina ¢lanova
koliko ih je ansambl u posljednjih Sezde-
set godina ukupno brojio, do danas se
zadrZalo njih pedesetak koji djeluju u
Cetiri glazbene i plesne sekcije. Uz folk-
lornu bastinu regije Zahorie, ansambl
angaZzirano njeguje i prikazuje i pjesme

i plesove iz drugih krajeva Slovacke.
Vedinu slovackih plesova karakterizira
temperamentnost i brzi pokreti, a glazbe-
ni sastav koji ih prati najceSc¢e se sastoji
od violine, viole i kontrabasa kojima se
Cesto pridruZuju instrumenti poput gajdi,
harmonike, klarineta, cimbala, a katkad
i najpoznatijeg slovackog tradicijskog
instrumenta — fujare, velikog drvenog
puhackog glazbala.

50. MEDPUNARODNA SMOTRA FOLKLORA / 50™ INTERNATIONAL FOLKLORE FESTIVAL

SLOVAKIA

Skalica
‘Skalic¢an’ Folklore Group

The ‘Skalic¢an’ Folklore Group was foun-
ded in 1954 in Skalica, a town in the west
of Slovakia on the Czech Republic border.
This is one of the oldest folklore groups
in Slovakia with a total of five hundred
members that have at some point been
part of the Group during its 6o-year-old
history. The group now has around 50
members divided into four music and
dance sections. Apart from the regional
folklore heritage of the Zahorie region,
the Group is also dedicated to preserving
and presenting songs and dances from
other parts of Slovakia. Slovakian dances
are mostly characterized by heated tem-
perament and fast movements, while the
accompanying instrumental ensemble is
usually composed of two violins, viola,
and a double bass. These are often joined
by instruments such as bagpipes, accor-
dion, clarinet, hammered dulcimer, and
sometimes the best known Slovakian
traditional instrument fujara, a large
woodwind instrument.

| 77



SETEES e e e

.™ .-'.:h‘ ¥
L= 1T

SLOVENIJA
Ljubljana

Ansambl ‘Lasanthi’

Ansambl ‘Lasanthi’ utemeljila je u Ljubljani
2013. godine dr. Lasanthi Manaranjanie Kalin-
ga Dona, ethomuzikologinja, pjevacica i vio-
linistica sa Sri Lanke. OdrZavaju koncerte na
razli¢itim mjestima u Sloveniji i inozemstvu.
(Clanovi su ansambla Lasanthi Manaranjanie
Kalinga Dona (vokal), Natasa Jereb (harmoni-
um), Anita PrelovSek (flauta, piccolo), Katarina
Setinc (violina) i Vasja Stukelj (tabla).
Zagrebacki ¢e njihov nastup pruZiti uvid
u razlicite glazbene svjetove Sri Lanke, mul-
tietnicke, multikonfesionalne i multijezi¢ne
otocne zemlje u juZnoj Aziji. Glazbena razno-
likost Sri Lanke rezultatom je njezina zem-
ljopisnog smjeStaja i povijesnog kolonijal-
nog naslijeda, upucuje na sfere ruralnog i
urbanog Zivota te obuhvacda podrucja tradici-
jske, umjetnicke i popularne glazbe. Odab-
rani repertoar ukljucuje seoske pjesme bez
instrumentalne pratnje i glazbenu kreativ-
nost gradova koja svjedoci razlicite utje-
caje — od susjedne Indije do Portugala kao
bivSeg kolonijalnog vladara i suvremene
zapadne popularne kulture. Bit ¢e predstavl-
jene pjesme vezane uz kontekste tradici-
jskog SrilanSkog kazaliSta na otvorenome i
urbane dramske produkcije, klasi¢na glazba
nadahnuta indijskom, baila pod afro-portugal-
skim utjecajem, pjesme iz filmova, angaZirani
repertoar koji poziva na mir te pop-glazba.

SLOVENIA
Ljubljana

Ensemble ‘Lasanthi’

Dr Lasanthi Manaranjanie Kalinga Dona, an
ethnomusicologist, singer and violinist from
Sri Lanka formed the ensemble ‘Lasanthi’ in
Ljubljana in 2013. Since then they are giving
concerts at various venues in Slovenia and
abroad. Its members are Lasanthi Manaran-
janie Kalinga Dona (vocal), Nata$a Jereb (har-
monium), Anita PrelovSek (flute, piccolo), Ka-
tarina Setinc (violin) and Vasja Stukelj (tabla).
Their performance in Zagreb will provide
an insight into diverse musical soundscapes
of Sri Lanka, a multiethnic, multireligious,
and multilingual island country in South
Asia. Musical diversity of Sri Lanka is a result
of its geographic location and historical colo-
nial legacies, pointing to the spheres of rural
and urban life, and including the domains of
traditional, art, and popular music. Musical
examples feature a selection of rural songs
without instrumental accompaniment, and
musical creativity of the cities that testifies
to the influences as different as the neighbor-
ing India, former colonial ruler Portugal, and
contemporary Western popular culture. The
songs cover the contexts of traditional Sri
Lankan outdoor theater, Indian-inspired clas-
sical music, staged urban drama, Afro-Portu-
guese-influenced baila, film domain, engaged
peace-calling repertoire, and pop music.



SPANJOLSKA

Mallorca
Plesna skola ‘Ball de Bot Calabruix’

Plesna Skola ‘Ball de Bot Calabruix’
djeluje u gradu Llucmajor na Mallorci,
najvec¢em otoku u Spanjolskoj, koji je di-
jelom arhipelaga Balearskih otoka. Skolu
je 2003. godine osnovala skupina prijate-
lja radi ocuvanja i Sirenja zavicajnih folk-
lornih tradicija s posebnim naglaskom
na plesu, jednom od najistaknutijih
aspekata majorkanske baStine. Osim S$to
ga aktivno promovira sudjelujudi na
brojnim lokalnim, ali i medunarodnim
festivalima, Skola nudi poduku tradicij-
skih plesova Mallorce koji, okupljeni pod
krovnim nazivom bal de bot, obuhvacdaju
nekoliko nekoreografiranih svjetovnih
plesova (mateixa, jota, bolero, fandango,
balanguera i ball de pagés). Te plesove
instruktori i polaznici Skole predstavljaju
i na zagrebackoj Smotri uz pratnju karak-
teristicnog instrumentalnog sastava koji
Cine flabiol (svirala tipa flaute), dvoopneni
bubanj, gitara, tamburin, gajde i lutnja.
Plesna Skola ‘Ball de Bot Calabruix’ od
2014. organizira Festival tradicijskih
plesova Llucmajor.
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SPAIN
Majorca

‘Ball de Bot Calabruix’ Dance School

‘Ball de Bot Calabruix’ Dance School is
located in the town of Llucmajor on the
island of Majorca, the largest island in the
Spanish Balearic Islands archipelago. The
school was founded in 2003 by a group

of friends with an aim of preserving and
presenting their regional folklore tradition,
with an emphasis on the dancing, which

is one of the most prominent aspects of
Majorcan heritage. Apart from actively pro-
moting Majorcan heritage by participating
in numerous local and international festi-
vals, the school also teaches traditional
Majorcan dances that include several un-
choreographed secular dances under the
umbrella term bal de bot (mateixa, jota, bolero,
fandango, balanguera and ball de pagés).
These are the dances that the instructors
and students of the school will present

at the International Folklore Festival in
Zagreb accompanied by a characteristic
instrumental ensemble composed of flabiol
(a flute-type instrument), a double-headed
drum, guitar, tambourine, bagpipes and a
lute. ‘Ball de Bot Calabruix’ Dance School
has been organizing the Llucmajor Traditi-
onal Dance Festival since 2014.
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NEDJELJA, 24.07.2016. | U 19.30 SATI | CRKVA SV. KATARINE

KONCERT CRKVENOG PUCKOG PJEVANJA

Diti¢ rodi se nam...
Crkveno (glagoljasko) pucko pjevanje
u Zupi Gospe od Zdravlja, Podstrana

Posljednja dva desetlje¢a u Hrvatskoj su obiljeZena posebnim interesom za predstav-
ljanje crkvene pucke bastine na javnim nastupima — koncertima. U predstavljanju
crkvenog puckog pjevanja prednjacila je Medunarodna smotra folklora u Zagrebu, koja
od 9o-ih godina proS§loga stoljeca za sudionike smotre organizira misu u Zagrebackoj
katedrali, da bi i u svoj redoviti program uvrstila tematske koncerte crkvene pucke
glazbe. Tradicija koncertnog predstavljanja crkvenog puckog pjevanja time je zaZivjela
i postala aktualna zahvaljujuéi Msr-u kao temeljnom modelu koji se ‘preslikao’ na
bezbroj lokalnih i regionalnih dogadanja. Pripremu toga dogadaja u pravilu osmiSlja-
vaju i ostvaruju djelatnici Instituta za etnologiju i folkloristiku (Bezi¢, Caleta, Miholi¢).
Naglasak je u prvome redu na glazbenim tradicijama koje svojom posebnoséu (vokalni
stilovi, nacini izvedbe) i izvedbenom vrsno¢om zasluZuju predstavljanje izvan svojeg
izvornog konteksta. To se posebno odnosi na primjere crkvenog (glagoljaskog) puckog
pjevanja, gdje se u suradnji s izvodacima — puckim pjevacima — pokuSava osmisliti
glazbeno-scenski prikaz koji bi tu glazbu dinamicno i Sto zanimljivije predstavio novoj
publici. Rezultati takva istraZivanja (primijenjene etnomuzikologije) imaju viSestruk
ucinak i na samu lokalnu zajednicu — njezine istaknute izvodace Cija pjevacka vjeStina
zasluZuje javno predstavljanje Siroj zajednici, i na rezultate istraZivanja i spoznaja o
glazbi do kojih istraZivac ovim putem dolazi neposrednije. Tradicijska glazba, pa tako

i crkveno pucko pjevanje, u danasSnje doba funkcioniraju kao rezultat ¢uvanja i skuplja-
nja sje¢anja na glazbenu praksu proslog vremena ostavljenu u zalog novim narastajima.
Promjene u znacenju, upotrebi i funkciji tradicijske glazbe, pa tako i crkvenog puckog
pjevanja, rezultat su promjena u institucionaliziranoj druStvenoj praksi (nacinu Zivota)
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paralelno s novonastalim situacijama koje donosi povijesna zbilja. Slojevi glazbene
tradicije koji nas asociraju na glazbenu praksu u bliZoj ili daljnjoj proSlosti u opisima
automatski dobivaju epitet starovinsko, starinsko, arhaicno, aludiraju¢i pritom na opéu
nemogucnost generaliziranja definicije glazbenoga pojma prema jedinstvenim para-
metrima. Zbog druStvenokulturnih promjena danas se svaki glazbeni dogadaj najpri-
hvatljivije percipira kao koncert, pa je javna praksa predstavljanja crkvenog puckog
pjevanja, posebice starijeg, gotovo zaboravljena sloja postala jednim od osnovnih
modela cuvanja bastine glazbene prakse crkvenoga puckog pjevanja.

Ovogodisnjim tematskim koncertom starijeg (glagoljaskog) repertoara napjeva
kroz crkvenu godinu predstavit ¢emo pucku crkvenu pjevanu bastinu Donjih Poljica,
preciznije Podstrane. I ovoga je puta rijec o repertoaru koji se izvodi iskljucivo u Zup-
nim crkvama, a poznaje ga samo lokalna, Zupska zajednica. To pjevanje je dosad bilo
najcesce predstavljano na manifestaciji Pasionska bastina, a animacija i odabir predsta-
vljene grade u tim prigodama vezani su uz ime kojemu Pasionska bastina duguje
veliku zahvalnost, Ljubi Stipi§i¢u — Delmati. Delmatina je zasluga $to je u mnogim
malim sredinama crkveno pucko pjevanje, pogotovo ono korizmeno, snimljeno, zabi-
ljeZeno, ali i izvodeno na koncertnim nastupima.

Kada spominjemo Zbor crkvenih puckih pjevaca zupe Gospe od Zdravlja iz Podstrane,
moramo spomenuti i njihovu malu monografiju ‘slike, rijeci i zvuka’, koju je upravo
Delmata pomogao sastaviti, snimivsi tom prigodom ¢itav pucki korizmeni repertoar
koji su danaSnje mlade snage pjevaca u Podstrani prihvatile, na svoj nacin glazbeno
uoblicile, pripremivsi ga tako za sljededi prijenos narastajima koje dolaze. Govoreci
o tradiciji i kontinuitetu zbora Zupe Gospe od Zdravlja moZda je najslikovitije citirati
rije¢i jednog od danas ‘starijih’ pjevaca, Mladena Zanica:

‘Tradicija naSega zbora proteZe se kroz tri stolje¢a. Imamo podatak da je zbor osno-
van prije 1900. i kontinuirano djeluje do danas. Tek u novije vrijeme kaZemo zbor, a
prije su to bili kantaci ili pucki pivaci. Godine 1907. mjeStanin i tadadnji svecenik u
Podstrani, don Petar Car, primijetio je da pjevac¢i mogu biti i dobri sviraci te je kupio
instrumente i osnovao limenu glazbu pod nazivom Hrvatsko katolicko glazbeno drustvo
Podstrana. Zajedno s pjevackim zborom, glazba je pratila sva znacajnija crkvena
dogadanja i proslave, osobito proslavu onda$nje zaStitnice Zupe, Gospe RuZarice.
Glazba i zbor do danas neprekidno djeluju.’

(Glas Koncila 22 (2084) | 1.6.2014.)

SnaZna tradicija puckoga crkvenoga pjevanja u Podstrani je i danas vezana uz
razdoblje korizme i pjevanja u obredima za mrtve.

‘Ondasnje melodije prenose se s jedne generacije puckih pjevaca na drugu te moZemo
zahvaliti Bogu $to i danas to pjevanje duboko proZima svakoga pjevaca i vjernika,
suzom ovlaZi oko, kad se pjeva Puce moj, Ispovidite se Gospodinu, Barjaci kre¢u kraljevi,
Muka, Gospin plac, Smiluj se meni, BoZe...".

(Glas Koncila 22 (2084) | 1.6.2014.)

Sve zborove i sva pjevanja danas u Zupi vode ¢asne sestre DruZbe franjevki od

BezgrjeSne. Ipak je vaZno spomenuti da je u tom prijenosu glazbenog znanja vaznu
ulogu odigrao prethodni voditelj puckih pjevata — Ivo Zani¢. Kako je dobro poznavao
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note, sve bitne stare melodije notno je zapisao i tako otrgnuo mogucéem zaboravu.
Danas su u zboru istaknuti pjevaci njegov sin i unuk, koji tako s ponosom nastavljaju
slavnu obiteljsku tradiciju. Do osamdesetih godina u zboru su iskljucivo pjevali
muskarci, osim u Gospinu placu koji se pjevao uvecer na Veliku srijedu, kad bi rici
Gospine pjevale Zene. No, vremena se mijenjaju, zboru se pridruZuju pjevacice tako da
danas vaZan dio puckog repertoara pjevaju zajednickim snagama pivaci i pivacice.

Koncert je koncipiran kao prikaz zanimljivih izvedbi stalnih dijelova mise, zanim-
ljivih varijanti arhai¢nih formi liturgijskih i paraliturgijskih napjeva koji se kroz
godinu izvode u Podstrani. Susreti s kazivacima iznjedrili su brojne zanimljivosti
vezane za lokalnu izvedbenu praksu crkvene pucke glazbe i kao viSe puta dosad potvr-
dili tezu da je korizmeni pjevani repertoar jedan od najprisutnijih i u praksi i u kolek-
tivnoj memoriji lokalnih zajednica. Proces nastajanja koncertnog programa predstav-
ljenog u spomenutim primjerima indikator je trenutnog stanja na podrucju izvedbene
javne prakse crkvenog puckog pjevanja koje, prate¢i aktualne modele javnog predsta-
vljanja, pomaZe opstanak i relativnu popularnost starijih slojeva crkvenog puckog pje-
vanja. Lako je zakljuciti da bi stariji slojevi crkvenog puckog pjevanja bez tih nastoja-
nja utihnuli i pali u potpuni zaborav.

Pucko pjevanje u Podstrani dosad je snimljeno na nekoliko nosaca zvuka — kaseta
i kompaktnih diskova — a u pripremi je i multimedijski projekt koji zajedno s pjeva-
¢ima provodi udruga Pjevana bastina. Od zabiljeZenih tonskih zapisa vazZno je spome-
nuti audiozapise Vinka Zganca i Stjepana Stepanova. Stepanov je svoje terensko
istraZivanje iz 70ih godina proSloga stoljeca za fonoteku Staroslavenskoga instituta
u Zagrebu objavio u velikoj monografiji Glagoljasko pjevanje u Poljicima kod Splita, u
Spomenici glagoljaskog pjevanja Hrvatske akademije znanosti i umjetnosti. Upravo je
Stepanovljev snimljeni materijal bio podrSkom novim, mladim pjevackim snagama
u procesu prisje¢anja i obnavljanja dijela zapostavljene pjevane glagoljaske tradicije
koje su prethodne generacije bastinile.
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SUNDAY, 24.07.2016. | 19.30 H | ST. CATHERINE’S CHURCH

CHURCH SINGING CONCERT

The Child Was Born...
Traditional (Glagolitic) Church Singing
in Podstrana (Split)

The last two decades in Croatia have been marked by a special interest in presenting
traditional church singing heritage on public performances — concerts. The MSF was
the initiator of first events; since the 9os, organized mass in Zagreb Cathedral for the
participants, while its regular program included themed concerts of traditional church
music. The tradition of concert presentation of church singing thus come to life and
become topical thanks to MSF as basic model, which is 'copied’ to the myriad of local
and regional festivals. This year’s theme concert of traditional church singing, its
older (Glagolitic) repertoire, presents contemporary and lively tradition of the church
traditional music-making of Podstrana Parish (Lower Poljica Region).

According to the original idea the concert will show the selection of the older layer
of musical examples through diversity of performing approaches and musical style
characteristics. Traditionally, the male singers are leaders of church singing in the re-
gion. However, in the last several decades female singers also sing together. The con-
cept of performance follows the singing traditions through the liturgical year events
starting from Advent period through the Christmas period, Lent and Holy Week
period to the (summer) celebrations of the local patrons (Holy Mary). The concert was
conceived as a selection of parts of the Mass, interesting variants of archaic forms of
liturgical and paraliturgical songs that are performed throughout the year.

During the meetings with the informants, we have generated a number of interest-
ing facts about the local practice of performing. It confirms the thesis, as many times
before, that the Lenten sung repertoire is one of the most present in practice and in
the collective memory of local communities. Lent period and especially Holly Week
is a very important period in the spiritual practice of the Roman Catholic population
of the region, which is recognized in numerous folk customs, related to the earlier
periods.

The process of creating the concert program presented in these examples is an
indicator of the current situation in the field of implementing the public practice
of church singing that, following the current models of public presentation, helps
survival and relative popularity of the older layers of church singing. It is easy to
conclude that the older layers church singing without these efforts would fade while
falling into complete oblivion.

Josko Caleta
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SRIJEDA, 20.07.2016. | U 20.00 SATI | TRG BANA JELACICA

Koncert etnoglazbe Ehtno na putu u Hrvatskoj

Etno na putu u Hrvatskoj je priredba koju Medunarodna smotra folklora veé niz godina
ostvaruje u suradnji s ljetnim etnoglazbenim kampom Ethno Croatia Hrvatske glazbene
mladeZi u GroZnjanu, koji je pak dio mreZe istovrsnih kampova u Africi, Australiji i Europi.
Osnovna je ideja u razmjeni glazbenih iskustava i znanja, u medusobnom ucenju i podu-
¢avanju mladih glazbenika iz razli¢itih zemalja. Svaki od sudionika mora pripremiti dvije
tradicijske pjesme ili dva plesa iz vlastite kulture, koje ¢e za trajanja groZznjanskoga
kampa nauciti i ostali polaznici. Produbljujuéi svoja znanja o vlastitoj i drugim glazbama,
mladi ljudi uce i o vrijednostima jednakosti i tolerancije medu ljudima i narodima.

U Ethno Croatia 2016. sudjeluju glazbenici iz Hrvatske, Srbije, Estonije, Njemacke, Danske,
Irske, Engleske i Australije. Predvode ih Maise Greenwood, violinistica iz Velike Britanije, i
Allan Skrobe, Svedski glazbenik, producent i glazbeni pedagog.

WEDNESDAY, 20. 7. 20106. | AT 20.00 | TRG BANA JELACICA
Ethnomusic Concert Ethno on the Road in Croatia

Ethno on the Road in Croatia has been realised for some years already by the International
Folklore Festival in co-operation with the summer ethno-music camp Ethno Croatia for young
people in GroZnjan, as a segment of the Jeunesses Musicales International network of similar
camps in Africa, Australia and Europe. The fundamental idea of the camps is the exchange of
experiences and knowledge of music through mutual learning and teaching between young
musicians from various countries. Each participant prepares two traditional songs or two
dances from their own culture, which they then teach to the other participants during the
camp’s duration. Deepening their knowledge of their own and other musics, young people
also learn about the value of equality and tolerance between peoples and nations.

Ethno Croatia 2016. includes musicians from Croatia, Serbia, Estonia, Germany, Dennmark,
Ireland, England and Australia. They are conducted by Maise Greenwood, violinist from UK,
and Swedish musician, producer and music pedagogue Allan Skrobe.
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CETVRTAK, 21.07.20106. | U 21 SAT | ZAGREBACKI PLESNI CENTAR
KONCERT TRADICIJSKE GLAZBE AZERBA]DiANA

Pjesnici ljubavi: ASuzi iz Sirvana

Sastav ’Shirvan’, Sirvan, Azerbajdzan

‘Zaljubljen’ — to je osnovno znacenje rijeci aSik na azerbajdZanskom. Umjetnost asika
je medu najstarijim i najrasprostranjenijim vrstama azerbajdZanske tradicijske glazbe
i poezije. Osim toga, aSicima — a u hrvatskom i asuzima — nazivaju se i nositelji te
umjetnicke tradicije. Dokumentirani podaci javljaju se od ranog 16. stoljeca, no kultur-
ni korijeni asika seZu jo§ nekoliko stolje¢a unatrag, u umjetnost turkijskih ozana.
Pokazuje se da se centri kulture asika pojavljuju u svim podruéjima koje su Azerbaj-
dZanci povijesno naseljavali (juZni Kavkaz, Dagestan i sjeverozapadni Iran). Sirvan na
sjeveroistoku danaSnjeg AzerbajdZana tek je jedna od Sesnaest povijesnih regija azer-
bajdZanskog asika, no najveca je i s jasno izraZenom posebnos¢u glazbenoga stila.

Glazba Sirvanskog asika originalan je spoj mughama (takoder jedna od vrsta azer-
bajdZanske tradicijske glazbe) i napjeva asika. Za razliku od drugih regionalnih stilova,
Sirvanski auzi koriste udaraljke — bubanj naghara i dva mala bubnja qosha-nagara.
Tradicijski sastav ukljucuje i dva balabana (drvena puhacka glazbala), od kojih jedan
ima ulogu solistickog glazbala dok drugi obic¢no izvodi bordun, te saz (kordofono glaz-
balo). ASug izvodi i vokalnu dionicu i prati se na sazu.

Umjetnost asika predstavit ¢e na ovogodisnjoj smotri sastav ‘Shirvan’. Cine ga tri
poznata aSuga i Cetvero instumentalista. ASug Aghamurad Israfilov (rod. 1964.) nosi
naslov PoStovanog kulturnog radnika Republike AzerbajdZana, medu srediSnjim je
nositeljima danasnjeg Sirvanskog asika, izvodac i pjesnik, autor viSe od stotinu pje-
sama asika te snimaka ukljuc¢enih u glazbene antologije. ASug Vugar Niftaliyev (rod.
1970.) naslijedio je prekrasan glas i tajne svoje profesije od oca, cijenjenog Sirvanskog
aSuga — ustada Mahmuda Nifkaliyeva (ustad je naslov koji nose umjetnici i u¢itelji
najviSega ranga). Diplomirao je na SveuciliStu umjetnosti i kulture u Bakuu, izdao
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nekoliko nosaca zvuka, snimao za drZavnu radiostanicu, sudjelovao u programima
nacionalnih televizijskih stanica te nastupao u zemljama od srednje Azije do zapadne
Europe. ASug Ali Guliyev (rod. 1988.) veoma je popularan u azerbajdZanskoj javnosti
te Cesto nastupa na razli¢itim privatnim i javnim dogadanjima (svadbe, koncerti, radij-
ske i televizijske emisije). Izdvaja se izvanrednim osjeéajem za javni nastup i sposob-
nos¢u da zaokupi pozornost publike. Uz sudjelovanje na brojnim glazbenim festiva-
lima u AzerbajdZanu i inozemstvu, zadnje dvije godine odrZava i koncerte u inozem-
stvu. Preostali ¢lanovi sastava ‘Shirvan’ su sviraci balabana Ganimat Gadirov i
Bakhish Binyatov te udaraljkasi Shamsi Fataliyev (qosha naghara) i Shohrat Aliyev
(naghara), koji svi pripadaju krugu najboljih profesionalaca u Sirvanu.

Producentica i predstavljacica njihova nastupa na zagrebackoj Smotri je dr. Sanubar
Baghirova, koja je medu vodeéim stru¢njacima i istraZivacima azerbajdZanskog
mughama i umjetnosti asika. Medu ostalim postignu¢ima pripredila je nekoliko anto-
logija glazbe asika i program za pariski Festival de 1 'imaginaire 2010. godine, koji je,
izmedu ostalih, predstavio i tri aSuga koji sudjeluju u ovome programu.

THURSDAY, 21.07.2010. | AT 21.00 | ZAGREB DANCE CENTER
AZERBAIJANI TRADITIONAL MUSIC CONCERT

The Singers of Love: Ashigs from Shirvan
The band ’Shirvan’, Shirvan, Azerbaijan

‘In love’ — this is the basic meaning of the word ashiq in Azerbaijani. The art of ashiq
is one of the oldest and most spread art forms of Azerbaijani traditional music and
poetry. History of this art form starts from the early 16th century while its cultural
roots go a few centuries back, to the art of Turkic ozans. It happened that wherever
Azerbaijani people historically inhabited (in the South Caucasus, Dagestan, and North
Western Iran) there emerged the hubs of the ashiq culture. Shirvan, the district on the
north-east of contemporary Azerbaijan, represents only one of the sixteen historical
Azerbaijani ashiq milieus, but this is the biggest by its territory and evidently distinc-
tive by its musical style.

Ashig music of Shirvan is an original blend of mugham (another art form of Azer-
baijani traditional music) and ashiq tune. Unlike other regional Azerbaijani ashiq
styles, ashigs of Shirvan use percussive musical instruments — naghara (a drum) and
qosha-naghara (two small drums). Traditional ashiq band of Shirvan includes also
two balaban (wind wood instruments), one of which is soloing while another usually
keeps drone tones, and a saz (string instrument). The ashiq performs both vocal part
and accompanies his singing on saz.

The art of ashiq will be presented at this year’s Festival by the band ‘Shirvan’. It
introduces three well-known ashigs and four instrumentalists. Ashiq Aghamurad
Israfilov (b. 1964), an Honored Cultural Worker of the Azerbaijan Republic, is one of
the central figures among the present-day Shirvan ashigs, a performer and a poet,
the author of more than 100 ashiq poems, and recordings included in music antholo-
gies. Ashiq Vugar Niftaliyev (b. 1970) inherited his beautiful voice and secrets of the
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profession from his father, a renowned Shirvan ashiq — ustad Mahmud Niftaliyev. He
earned his bachelor degree from the University of Arts and Culture in Baku, released
a few discs, recorded many programs at the Azerbaijani State Radio, took part in musi-
cal programs of various national TV channels, and also performed in a range of coun-
tries from Central Asia to Western Europe. Ashiq Ali Guliyev (b. 1988) is very popular
with Azerbaijani public and often invited to perform at various private and public
events (weddings, concerts, and TV and radio programs). He is distinguished with a
remarkable sense of public stage and with his ability to grip attention of the audience.
In addition to performances at numerous music festivals in Azerbaijan and abroad,
two years ago he also started to give concerts abroad. The remaining members of the
band ‘Shirvan’ are balaban players Ganimat Gadirov and Bakhish Binyatov, and percu-
ssionists Shamsi Fataliyev (qosha naghara) and Shohrat Aliyev (naghara), who are all
among the best professionals of the Shirvan milieu.

The producer and presenter of their performances at the Zagreb Festival is Dr
Sanubar Baghirova, one of the leading experts and researchers of Azerbaijani mugham
and the art of ashig. Among other accomplishments, she prepared several anthologies
of ashiq music, and a program at the 2010 Festival de | "imaginaire in Paris, featuring,
among others, the ashigs who take part in this program.

Naila Ceribasié¢
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SUBOTA, 23.07.2016. | U 21 SAT | ZAGREBACKI PLESNI CENTAR

KONCERT TRADICIJSKE GLAZBE INDONEZIJE I SRI LANKE

Tamo gdje glazba i ples zvone oceanom i lelujaju
poljima Cajevca

Dvije oto¢ne zemlje u juznoj i jugoistonoj Aziji — Sri Lanka i Indonezija — stoljeci-
ma su ve¢ predmetom fascinacije zapadnoga svijeta — izmedu ostaloga, zahvaljujuci
istancanosti svojih glazbenih i plesnih tradicija te kulturnoj, jezi¢noj, etnickoj i religij-
skoj raznolikosti zajednica koje ih baStine. Dugovje€ne razmjene s europskim konti-
nentom i drugim dijelovima svijeta, premda pod okriljem kolonijalnih odnosa, razlike
u nacinu gospodarenja i Zivljenja od otoka do otoka te izmedu sela i grada, joS su
dodatno pridonijele kulturnoj raznolikosti. U dana$nje pak doba, zbog sve vece prem-
reZenosti svijeta, zgu$njavanja vremena i prostora, migracija, putovanja i povezivanja
ljudi slijedom zajednickih afiniteta, svjedocimo procesu kojim negdaSnje udaljene,
daleke kulturne prakse postaju dijelom i naSih vlastitih neposrednih iskustava. Glazbe
koje u imaginaciji zvone oceanom i lelujaju poljima ¢ajevca usidrile su se tako i u
Sloveniji i Hrvatskoj, Ljubljani i Zagrebu. Posvecen im je ovaj koncert. U ansamblu
‘Lasanthi’ vodeca je glazbenica Lasanthi Manaranjanie Kalinga Dona, koja od potkraj
2000-ih Zivi u Ljubljani te od 2013. u suradnji s ¢etvero lokalnih glazbenika nastavlja
njegovati glazbu svoje rodne Sri Lanke, dok je ansambl ‘Terbangun Matahari’ nastao
prosle godine pod okriljem Veleposlanstva Republike Indonezije, posvecen je javan-
skom gamelanu i okuplja uglavnom studente Muzicke akademije u Zagrebu. Treba
spomenuti i jo$ jednu dodirnu to€ku: i voditeljica ansambla ‘Lasanthi’ i dvije ¢lanice
‘Terbangun Mataharija’ svoje izvodacke aktivnosti povezuju s etnomuzikoloSkim
radom.
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THURSDAY, 21.07.2010. | AT 21.00 | ZAGREB DANCE CENTER
INDONESIAN AND SHRILANKAN TRADITIONAL MUSIC CONCERT

Where music and dance ring the ocean and
wave the tea plantations

Thanks to refinement of their music and dance traditions, along with cultural, langu-
age, ethnic and religious diversity of communities that inherit them, two island
countries in South and South East Asia — Sri Lanka and Indonesia — have been for
centuries the object of fascination of the Western world. Long-standing exchanges
with Europe and other parts of the world, although under the colonial relationships,
the differences in work and life from one island to another, and between rural and
urban environments, have also contributed to cultural diversity. Today, however, due
to growing social networking, compression of time and space, migration, travel and
social alliances created out of shared affinities, we witness the process of commuting
the former distant, far-off cultural practices into our own immediate experiences.
Musics that ring in the imagination the ocean and wave the tea plantations have
been thus anchored elsewhere, including Slovenia and Croatia, Ljubljana and Zagreb.
They are featured in this concert. In the ensemble ‘Lasanthi’, the leading musician is
Lasanthi Manaranjanie Kalinga Dona, who from the late 2000s lives in Ljubljana and
since 2013 collaborates with four local musicians, nurturing the music traditions of
Sri Lanka, her homeland. The ensemble ‘Terbangun Matahari’, established last year
under the aegis of the Embassy of the Republic of Indonesia, is dedicated to Javanese
gamelan and consists mostly of students from the Music Academy in Zagreb. There is
an additional parallel — both the leader of the ensemble ‘Lasanthi’ and two members
of the ‘Terbangun Mataharija’ connect their performing pursuit with ethnomusicolo-
gical work.

Naila Ceribasié

50. MEDUNARODNA SMOTRA FOLKLORA / 50™ INTERNATIONAL FOLKLORE FESTIVAL I 9 1



NEDJELJA, 24.07.2010. | U 19.00 SATI | ZAGREBACKI PLESNI CENTAR
Radionica indonezijske tradicijske glazbe

Broncane udaraljke tipa gonga ili metalofona, objedinjene u ansambl gamelana, prisut-
ne su na gotovo ¢itavom prostoru Indonezije, te se njihova glazba moZe cuti i u for-
malnim i u neformalnim prigodama. Radionica polaznicima nudi jedinstveno iskustvo
sviranja na instrumentima javanskoga gamelana, koji obi¢no imaju dvije razlicite
ugodbe, sléndro i pélog. Takoder, polaznici ¢e imati priliku upoznati tradicijsku glazbu
za pratnju plesa. Voditelj je toga dijela radionice Igor Magdaleni¢, a pridruZit ¢e mu se
i ostali ¢lanovi Ansambla javanskog gamelana ‘Terbangun Matahari’ pri Veleposlan-
stvu Republike Indonezije u Zagrebu.

SUNDAY, 24.07.2010. | AT 19.00 | ZAGREB DANCE CENTER
The workshop of Indonesian traditional music

Various bronze percussions like gongs or metalophons, brought together in gamelan
ensemble, are widespread on the Indonesian territory. Their music can be heard in
formal as well as non-formal occasions. For participants, the workshop offers a unique
experience of playing Javanese gamelan instruments, usually tuned in two different
tuning systems, sléndro and pélog. Also, participants will have an opportunity to get
acquainted with traditional music that serves as accompaniment to folk dances. This
part of the workshop will be directed by Igor Magdaleni¢, the leader of the Ensemble
‘Terbangun Matahari’ at the Embassy of the Republic of Indonesia in Zagreb, accom-
panied by other members of the ensemble.

Naila Ceribasié
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PETAK, 22.07. I NEDJELJA, 24.07.2016. | 19.00 SATI | GORNJOGRADSKA GIMNAZIJA
SUBOTA, 273.07.2016. | NAKON SVECANE PRIREDBE U PREDVORJU KDVL

Plesna radionica Francisa Feyblija

Gospodin Francis Feybli iz Svicarske dugogodi3nji je suradnik Medunarodne smotre
folklora, prvi voditelj plesnih radionica ove Smotre. Od daleke 1977. gospodin Feybli
poducava plesu sve zainteresirane, sudionike i gledatelje Smotre. Na njegovu reper-
toaru je plesna baStina mnogih naroda, prvenstveno europskih. Veliki je znalac i
hrvatskog folklora. Uz sudjelovanje u radionici ‘PleSite s nama’, koju vode i gospoda
Vido Bagur i Goran Ivan Mato§, gospodin Feybli vodi dnevnu plesnu radionicu za
inozemne i domacde polaznike. Poducavat ¢e hrvatske plesove i plesnu bastinu drugih
europskih naroda.

FRIDAY, 22.07.2016. & SUNDAY, 24.07.2016. | AT 19.00 | UPPER TOWN HIGH SCHOOL
SATURDAY, 23.07.2016. AFTER FESTIVE SHOW IN VATROSLAV LISINSKI CONCERT HALL

Dance workshop conducted by Francis Feybli

Mr Francis Feybli from Switzerland is the International Folklore Festival longtime
partner, the first dance workshop director of this Festival. Since 1977 Mr Feybli
teaches dance anyone who is interested, both Festival participants and audience. His
repertoire consists dance heritage of many nations, mainly European. He is an expert
of Croatian folklore as well. Appart from dance workshops ‘Dance with us’ on which
he will cooperate with Mr Vido Bagur and Mr Goran Ivan Mato§, Mr Feybli will also
manage daily dance workshop for international and Croatian attendants. He will teach
Croatian national dances and dancing inheritance of other european nations.
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PETAK, 22.07.2016. I NEDJELJA, 24.07.2016. | U 22.30 | GRADEC

Plesna radionica Plesite s nama!

Ova plesna radionica odrZava se dugi niz godina, a njezini su voditelji gospoda Vido
Bagur, Goran Ivan Matos i gospodin Francis Feybli. PomaZu im i sudionici Smotre kao
demonstratori, odnosno izabrana folklorna drustva iz Hrvatske i iz drugih zemalja koja
sudjeluju na ovogodiSnjoj Smotri. Zato ova plesna radionica pruZa osobito zanimljivo i
vrijedno iskustvo njezinim sudionicima.

FRIDAY, 22.07.2016. AND SUNDAY, 24.07.2010. | AT 22.30 | GRADEC
Dance workshop Dance with us!

This dance workshop with the longtime tradition has three teachers: Mr Vido Bagur,
Mr Goran Ivan Mato$ and Mr Francis Feybli. They are accompanied by Festival parti-
cipants as demonstrators, and with the selected folklore groups from Croatia and fo-
reign countries performing at this year’s Festival. Hence, this workshop will provide
both very interesting and valuable experience for attendants.
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IZLOZBA

Smotre folklora i simboli identiteta
ETNOGRAFSKI MUZEJ, TRG MAZURANICA 14

IzloZba je postavljena u povodu zagrebacke 50. Medunarodne smotre folklora (MSF), a oslanja se
na dugogodisnju suradnju Etnografskog muzeja i zagrebacke Posudionice i radionice narodnih
nosnji s Msr-om. IzloZba se sastoji od tri dijela, kojima je zajednicko promiSljanje smotri folklora
i uska veza sa simbolima identiteta, a nastala je u suradnji troje autora. Zorica Vitez, ravnateljica
MSF-3, izborom fotografija i tekstom u katalogu govori o povijesti i razvoju mMsr-a. Katarina
Busi¢, kustosica Etnografskog muzeja, svoj je prilog izlozbi naslovila Narodna nosnja u kultur-
nim praksama 19. i 20. st. — od uporabnog do simbolicnog, a Josip Forjan, ravnatelj Kulturnog cen-
tra Travno u kojemu djeluje Posudionica i radionica narodnih no$nji Od originala do rekonstruk-
cije — prikupljanje, suvremena izrada i folklorna primjena narodnih nosnji. Izlozba je otvorena od 16.
lipnja do 31. listopada 2016.

EXHIBITION

Folklore Festivals and Symbols of Identity

ETHNOGRAPHIC MUSEUM

The exhibition set up on the occasion of the 50" International Folklore Festival is the result of
the long-lasting collaboration between the Ethnographic Museum, the Traditional Costumes
Workshop and Rental and the International Folklore Festival. The three parts of the exhibition
all present folklore festivals and their connection to identity symbols, and have been created in
collaboration with three authors. Zorica Vitez, the director of the International Folklore Festival
selected photographs and texts for the catalog on the history and development of the Festival.
Katarina Busi¢, the curator of the Ethnographic Museum, named her contribution to the exhi-
bition Traditional Costume in the Cultural Practices of the 19th and 20th Centuries — From the
Serviceable to the Symbolic, while Josip Forjan, director of the Travno Cultural Center which hosts
the Traditional Costumes Workshop and Rental authored the part called From the Original to Re-
construction — Collection, Contemporary Production and Folklore Application of Traditional Costume.
The exhibition remains open from June 16 to October 31, 2016.



Radionice u Etnografskom muzeju
The workshops at the Ethnographic Museum

Trg MaZuraniéa 14

ZA ODRASLE / FOR ADULTS

UTORAK / TUESDAY, 19.07. | 17.00 — 19.00
Radionica veza, voditeljica — Jasminka Vujici¢
Embroidery workshop, workshop leader — Jasminka Vujici¢

SRIJEDA / WEDNESDAY, 20.07. | 17.00 — 19.00
Radionica veza, voditeljica — Jasminka Vujici¢
Embroidery workshop, workshop leader — Jasminka Vujici¢

CETVRTAK / THURSDAY, 21.07. | 17.00 — 19.00
Radionica izrade nakita od perlica, voditeljica — Vinka Marekovi¢
Beads Jewelery-Making Workshop, workshop leader — Vinka Marekovi¢

PETAK / FRIDAY, 22.07. | 17.00 — 19.00
Radionica izrade nakita od perlica, voditeljica — Vinka Marekovi¢
Beads Jewelery-Making Workshop, workshop leader — Vinka Marekovi¢

ZA DJECU / FOR CHILDREN

SUBOTA / SATURDAY, 23.07. | 11.00 — 12.30

‘Urodila Zuta dunja’: Djecje igre i plesovi, voditeljica — Slavica Moslavac
‘Yellow quince yielded’: Children’s games and dances, workshop leader —
Slavica Moslavac
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Medunarodna smotra folklora /
International Folklore Festival
Koncertna direkcija Zagreb

10000 Zagreb, Hrvatska / Croatia,

Ul kneza Mislava 18

TEL +385/1/45 01 194, +385/1/45 01 200
FAX +385/1/46 11 807

WEB www.msf.hr

E-MmAIL msf@msf.hr

Vijeée Medunarodne smotre folklora /

1FF Council

Zlatko Hasanbegovi¢ (predsjednik / president)
Milan Bandi¢, Naila Ceriba$i¢, Mladen Tarbuk,
Tvrtko Zebec

Struéna i umjetnicka ravnateljica /
Art Director
Zorica Vitez

Producentica / Producer
Zeljka Jane$ Beneti

Strucni savjetnik / Expert Adviser
Vido Bagur

Suradnici u pripremi programa /
Expert Collaborators

Vido Bagur, Naila Ceribasi¢, Josko Caleta,
Tanja HaluZan, Tvrtko Zebec

Voditelji plesnih radionica /
Dance Workshops conducted by
Vido Bagur, Francis Feybli, Goran Ivan Mato§

Webmaster Darko Antos

Voditelji programa / Hosts
Drago Celizi¢, Mirjana Zugec Pavici¢

Inspicijenti / Stage managers
Nikola Kotur, Goran Ivan Matos

Tehnicka realizacija / Technical producer
Jurica Juran

Usluge smjeStaja i prehrane / Hospitality
Studentski centar SveuciliSta u Zagrebu

OdrZavanje 50. Medunarodne smotre
folklora omogudili su /

50" IFF was sponsored by

Ministarstvo kulture Republike Hrvatske,
Grad Zagreb — Gradski ured za obrazovanje,
kulturu i sport, Turisticka zajednica grada
Zagreba, HDS-zAMP / Ministry of Culture of
the Republic of Croatia, City of Zagreb —
City Office for Education, Culture and Sports,
Zagreb Tourist Board, Croatian Composers’
Society-Music Copyright Protection

Nakladnik / Publisher
Koncertna direkcija Zagreb / Zagreb Concert
Management

Za nakladnika / for the Publisher
Josip Nalis

Urednica / Editor
Zorica Vitez

Suradnici na katalogu / Editorial staff
Vido Bagur, Zeljka Janes$ Beneti, Naila
Ceribasi¢, JoSko Caleta, Tanja HaluZan, Zorica
Vitez, Tvrtko Zebec

Urednik fotografije /
Photo editor
Vido Bagur

Lektorica / Reading proof
Ljiljana Marks

Prevoditeljica / Translation
Nina H. Antoljak, Petra Poto¢nik Vukeli¢

Graficko oblikovanje i
priprema za tisak / Layout
kuna zlatica

Tisak / Print
Printera

ISBN 978-953-7129-45-3

Ovu manifestaciju sufinancirao je HDS ZAMP iz
sredstava koja sluzba zamp prikupi od javnog
izvodenja narodnih umjetnickih tvorevina u
izvornom obliku, a koja se sukladno odredbi
Zakona o autorskom pravu i srodnim pravima
dodjeljuju temeljem Natjecaja HDs-a za potpo-
ru projekata tradicijske glazbe.
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